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Logline:

After two gruesome deaths in her house, the life of a devoted mother and happy housewife falls apart when she realizes that the doll/effigy she received as a gift on her anniversary contains an ancient evil summoned by her husband.  It promises of infinite material wealth and happiness in exchange for a sacrifice. Now she must save her son from this demonic horror as her husband prepares to kill their only son for the ultimate sacrifice. 

FADE in:

EXT. sUBURBAN STREET - day

Rows of pretty houses on both sides of a squeaky clean street. The kind of place where rich and successful live with their cars, dogs and families. The lush green lawns have narrow pebbled paths that lead to the doors of the happy homes.

One of the pretty house belongs to the Adams. A two-storied house with ample space for a lawn and a backyard. Unlike many other houses by the street, there is no 'Beware of the dog' sign at the front gate.

INT. kiTCHEN - day

ARIA MITCHELL ADAMS(34) places breakfast on the small kitchen table with care. After arranging everything, she wipes her face with a napkin and inspects the table. Satisfied, she walks to the kitchen door.

ARIA

Breakfast is ready, guys! Hurry up!

Incoming footsteps. Soon, JAMIE ADAMS(39) enters the kitchen. ARIA smiles and kisses him. He takes a seat and picks up a glass of fresh fruit juice.

ARIA (CONT'D)

Where is Sean?

JaMIE

Getting dressed. Where is the newspaper?

ARIA

Oh, I forgot to pick it up. I'll get it now.

She hurries out of the kitchen. Moments later, SEAN ADAMS(10) walks in. Sleepy and tired. Slumps on a chair beside JAMIE.

JAMIE

Hey buddy, how are you doing?

SEAN picks up a spoon and shoves it into the bowl of cereal. He makes no attempt to eat though. ARIA enters with a folded newspaper. She hands it to JAMIE. He opens it, flips the pages and buries his head into the stocks and shares page.

SEAN

(To Aria)

Mom, can I take a day off?

JAMIE raises his head and looks at SEAN. ARIA sits next to the boy.

ARIA

(To Sean)

A day off? May I know why?

SEAN

(To Aria)

I didn't sleep well last night and I'm feeling all drowsy now.

The boy moves the spoon in circles inside the bowl. ARIA glances at JAMIE and he looks back at her.

ARIA

(To Sean)

Something bothering you, honey?

He nods. Yes.

ARIA (CONT'D)

(To Sean)

Another bad dream?

The boy nods again, a bit slowly.

JAMIE

(To Sean)

What was it this time? A zombie? Goblins? 

SEAN

(Keeps stirring)

A woman.

JAMIE

(Smiles at Sean)

Aren't you too young to dream about women?

ArIA

Jamie!

JAMIE throws his hands in the air with mock desperation.

JAMIE

(To Aria)

Okay, okay. You're the mom. I'll stick to the stocks and funds.

ARIA turns to SEAN. 

ARIA

(To Sean)

You want to talk about it, Sean? Who was the woman? Someone you know?

SEAN shakes his head in silence. ARIA waits for more but the boy just sits there, holding the spoon. JAMIE puts down the paper. He pulls his chair closer to SEAN's.

JAMIE

(To Sean)

What about this- I'll drop you at the school so that you won't have to take the bus and we can have ice-creams on our way - sounds good?

SeaN

(To Jamie)

Which flavour?

JAMIE

(To Sean)

Your choice.

SEAN's face brightens up. He looks at ARIA. She nods with a smile. A grin appears on the kid's face and washes away all the gloom and tiredness.

ArIA

(To Sean)

But - you'll have to finish your breakfast first.

The boy scoops out a mouthful from the bowl and tries to finish it as fast as he can. He then takes another scoop. JAMIE and ARIA smile at once.

EXT. school building - day

JAMIE and SEAN get out of their car. Kids walk into the school from all directions. SEAN spots a friend and waves. The girl waves back.

JAMIE

Okay, buddy. See you later.

SeAN

See you, dad.

He rushes to his friend. JAMIE watches him for a while. Then takes out his cellphone and dials.

JAMIE

(On Phone)

Honey, looks like our son has got a girl.

Listens. Smiles.

JaMIE (CONT'D)

(On Phone)

Don't worry. He'll be fine. Listen, I'll have to run now. Mr. Burns is waiting. See you later.

InT. living room - daY

ARIA puts down the phone. She stands beside the mantelpiece and looks around, as if to decide what to do next. Inspects the shelf filled with BOOKS, a GLOBE and a small replica of a HOUSE made of GLASS. 

She picks up the glass house. It is the exact replica of their house. The small white picket fence around it has a line engraved on it in black --

'With Love, from Mom' 

ARIA slowly turns the house in her hand, looking at it closely. Then, just as she is about to put it back on the shelf, it drops from her hand.

The sound of breaking glass echoes in the living room as the house shatters into thousands of tiny pieces. 

For some moments, she looks at the floor in disbelief. 

ArIA

Now I have something to do. Nice start.

With a deep sigh, she collects herself and gets ready to clean up the mess. 

Int. Office - day

JAMIE pushes the large door and walks into his office. 

The place is aptly furnished and decorated. About a dozen persons- mostly young men and women in their mid twenties- sit in front of computers or walk around with files and papers in their hands. There is hardly and noise. Seems like everything is being orchestrated by an experienced conductor.

That conductor sits behind a desk. The nameplate reads -

'Mrs. L. Simmons'.

LAURA SIMMONS(52) notices JAMIE walking towards her. She adjusts her glasses and pulls out a couple of files from a neatly arranged heap of documents on the desk. A door beside her desk has a shiny brass plaque with the name -

'JAMIE ADAMS' engraved on it.

JAMIE reaches her desk and flashes a smile.

JamIE

Good morning, Laura.

MRS. SIMMONS

You are late.

JAMIE

Had to drop Sean at the school. Any news?

MRS. SIMMONS

Mr. Burns is waiting in your room.

JAMIE

I know. Anything else?

She contemplates. Then looks at JAMIE. The eyes behind the glasses have a grim look.

MRS. SIMMONS

I think you should first finish your business with Mr. Burns.

A rueful smile on JAMIE's face.

JAMIE

Let me guess - more bad news?

MRS. SIMMONS

It seems bad news is all that I'm getting nowadays. 

JAMIE slowly nods his head. Then he looks at the staff who are busy with their work.

JAMIE

Do they know?

MRS. SIMMONS

They don't have the full picture yet but they suspect something is wrong.

JAMIE

I'll talk to you after I deal with Mr. Burns, Laura.

She nods. JAMIE walks to the door next to Mrs. SIMMONS' desk. He holds the knob, takes a deep breath, then pushes the door.

InT. jamie's room, office - day

CHARLES M. BURNS(58) stands by the window. Expensive blue suit, gold ring, gold watch and glasses with gold frames. One look at this old man and anyone can tell that Mr. BURNS is a wealthy man. Few know that he is much more than that.

He turns as JAMIE enters the room.

JAMIE

Morning, Charles.

Mr. BURNS

Morning, Jamie. 

They shake hands and then take their seats. JAMIE sits across Mr. BURNS, behind his large desk. The old man looks straight at JAMIE.

Mr. BURNS (CONT'D)

So, how are you, Jamie?

JaMIE

I'm good... fine.

MR. BURNS

Good. How are Aria and little Sean?

JAMIE

Fine, thank you, Charles. Would you like some coffee?

Mr. BURNS point at an empty cup on the desk.

MR. BURNS

Mrs. Simmons took care of that. She is very efficient, I must say.

JAMIE

She practically runs the place.

MR. BURNS

I see. And what about you, Jamie?

JAMIE looks into the eyes of Mr. BURNS. There are questions in them. 

JAMIE

I know what you are getting at, Charles. I'm doing my best, believe me.

MR. BURNS

I believe you, Jamie. That's why I'm still here. But others are not so convinced. They are asking questions.

JAMIE

I understand. They've suffered losses. They've lost their hard earned money.

MR. BURNS

It is not about the money, Jamie. They can get it back. What they are asking is if you are the guy who can get the money back for them.

JAMIE

(Bitterly)

They certainly thought I was the guy when they first came to me. If I could do that then, I can do it again.

Mr. BURNS remains silent. 

JaMIE (CONT'D)

I know things have gone wrong in the last few months. God knows I did my best but... If anyone wants to leave, it is up to them.

MR. BURNS

Well, I don't doubt your sincerity or hard work. Maybe it is just a string of bad lucks. Anyway, I'm here to talk about something else.

JAMIE looks on with interest.

Mr. BURNS (CONT'D)

Ever heard of Alfred Norris?

JAMIE

(Smiles)

I live in the same world as you, Charles. Norris is a big fish.

MR. BURNS

One of the biggest. And he wants to invest through your firm.

JAMIE

Are you serious? Who told you?

MR. BURNS

I know Alfred since we were in school. We meet once every month. 

JAMIE

You never told me.

MR. BURNS

There was no need. But now that he has expressed his interest, I think you should know.

JAMIE

That would be just great! This one client could change the fortune of my firm forever.

MR. BURNS

If you could convince him that you are the man.

JAMIE

Won't that be a bit difficult, given my recent track record?

MR. BURNS

Alfred keeps track of every small thing in the market, Jamie. He's been watching your rise with interest. He also knows about your recent fiascoes.

JAMIE

And yet-

MR. BURNS

Alfred thinks that all you need to do is to make some changes in the way you work. If you could show him that you are moving in the right direction, he will appreciate it.

JAMIE

What changes?

MR. BURNS

That's for you to think. I'll fix a meeting with him soon. Then it is up to you.

Mr. BURNS rises from his chair. JAMIE stands, visibly pleased and excited. He extends his hand. Mr. BURNS takes it. JAMIE shakes hands vigorously. 

JAMIE

Thank you, Charles. I owe you.

MR. BURNS

(Smiles)

Take care. And give my love to Aria and Sean.

JAMIE

We would love to have you at dinner. Aria will be delighted.

MR. BURNS

Maybe after meeting Alfred. I must leave now.

The old man walks slowly and exits the room. JAMIE slumps back into his chair. Closes his eyes, as if meditating. Moments later, he sits straight and opens the lid of the LAPTOP on the desk.

The door opens once more and Mrs. SIMMONS walks in with a couple of files.

MRS. SIMMONS

What did he say?

JaMIE

Laura, I want everyone for a meeting this weekend.

MRS. SIMMONS

More bad news?

JAMIE

We are taking on a new client. I need to talk to everyone before we proceed.

MRS. SIMMONS

Alright.

(Beat)

Mr. Cairns called. He wants to talk to you.

JAMIE

About what?

MRS. SIMMONS

He is looking for another firm. 

JAMIE

Fine. Suggest him Lawrence and Martin. They are doing good.

She looks at him, confused.

MRS. SIMMONS

You don't want to talk to him?

JAMIE

It is his money, Laura. He has the right to do whatever he wants.  

MRS. SIMMONS

He is one of our oldest clients.

JAMIE

Yeah. Pity he wants to leave.

Mrs. SIMMONS looks at JAMIE. He reads the laptop screen that shows numbers and charts.

MRS. SIMMONS

Very well, Mr. Adams. I hope you have a backup plan.

JAMIE looks up.

JAMIE

A backup plan?

MRS. SIMMONS

Just in case things go wrong.

A smile appears on his face. A confident smile.

JAMIE

Don't worry, Laura. No one is going to lose their job. I have a plan and it is already working.

Mrs. SIMMONS show no expressions. She leaves the files on JAMIE's desk and walks out of the room.

Int. LIVING ROOM - day

ARIA sits on the couch with a cup of coffee. She flips the pages of an PHOTO ALBUM on her lap. 

Images of their wedding, Sean as a toddler, a vacation on the beach - all pass one by one as she keeps flipping the pages. 

DING DONG! The doorbell.

ARIA

(Shouts)

It is open!

Moments later, JAMIE walks in. He has his laptop case in one hand, a bunch of roses in another.

ARIA (CONT'D)

You're home early.

JaMIE

Yeah. I wanted to catch you doing something -- bad. Like with some other guy.

ARIA

Then you should have a gun in your hand, not roses.

JAMIE

Well, I thought I just my find a beautiful, lonely and bored woman.

ARIA

That lonely woman is also very tired.

JAMIE

Just not my lucky day.

He slouches on the couch. ARIA gives him a kiss. They remain in each other's arms for some moments. JAMIE notices the album.

JaMIE (CONT'D)

Taking a trip down memory lane?

ARIA

It is good to see you in a lighter mood. I was beginning to worry.

JAMIE

About what?

ARIA

I don't know. I just felt like you're in some kind of trouble. Are you, Jamie?

JAMIE

You would have known.

ARIA

I want to hear it from you.

JAMIE looks into her eyes. She is concerned. He gently moves his fingers through her hair.

JAMIE

I know how much you love me. And I will never hide anything from you. Yes, I was a bit tense...

ARIA

About work?

JAMIE

Things were not going as I planned. Some clients left.

ARIA

But that is serious!

JAMIE

It was. And I started to think... Maybe I'm not that good everyone thinks I am. I was afraid.

She holds his hand. Her face is a mix of concern and compassion.

JAMIE (CONT'D)

You know what we've been through to get where we are today. I thought I'm going to lose it all. It scared me.

ARIA

You'll always have me and Sean.

JAMIE

I know. And that scared me the most. What if I can't keep you both safe and happy? 

They sit in silence, holding hands. Then JAMIE's face lights up.


JAMIE (CONT'D)

But - things have changed. Just this morning, Charles gave me some wonderful news. There is nothing to worry about anymore.

ARIA

Let me guess - a big client?

JAMIE

As big as they come. If I could just impress him enough, he will be with us.

ARIA

That's wonderful!

JAMIE

Aria, if I could bag this deal, we won't have to worry about a thing - and I'm going to do whatever it takes.

ARIA

Old Charles is full of surprises. This calls for celebration. I'll get you a drink.

JAMIE

I was hoping for more than just a drink, you know.

JAMIE lurches to grab her. ARIA giggles and jumps out of the couch. JAMIE lands on his face.

ARIA

Later, maybe. Right now, the drinks will have to do... Oh, one thing - who is Victor?

He gets off the couch, slowly. Something changes on his face. A very thin shade of dark. Almost unnoticeable.

JAMIE

Victor?

ARIA

You don't know? That's strange because I received a parcel today. It is for you and sent by one Victor.

JAMIE gets restless all of a sudden.

JAMIE

Where is it?

ARIA

Are you okay? Is something wrong?

JAMIE

Just where the parcel is?

ARIA

(Points to the mantelpiece)

I put it there. Jamie, what is it?

He doesn't answer. Strides to the shelf. Picks up a small box. It is carefully packed. His name and address is on the box. 

JAMIE

(Laughs)

Oh, that Victor.

ARIA

Who is this 'that' victor?

JAMIE

An old client.

ARIA

From Russia?

JAMIE looks at her. Then at the box. 

JAMIE

He used to live here... well, not here exactly - in Chicago. Has returned to his country some years back.

ARIA

So what is in it?

JAMIE

Think it is a gift- for our anniversary.

ARIA

How come he knows about our anniversary?

JAMIE

I told him... you know how clients are. They want to know you better before they trust you. It came up one day and I... told him.

ARIA

He's got a sharp memory. Won't you open it?

JAMIE

Later. First, I will have that drink, if you don't mind.


INT. KITCHEN - NIGHT

JAMIE, ARIA and SEAN sit around the table. ARIA has a PENCIL in her hand and goes through a LIST of NAMES in a NOTEBOOK. SEAN munches his meal. JAMIE has a CALCULATOR and looks anxiously at his wife.

ARIA

Well, that covers everyone I guess.

JAMIE

Thank goodness. I was thinking about mortgage.

ARIA

(To Jamie)

Don't be ridiculous. There are just a handful of guests... Oh-

JAMIE

(To Aria)

Don't say you forgot someone.

ARIA

(To Jamie)

I did forget. And I invited her myself this morning.

JAMIE

(To Aria)

Alright. I can bear some more burden. Who is it?

ARIA

(To Jamie)

Melinda... and Ray.

JAMIE straightens up. Unhappy. He puts the calculator down.

JAMIE

(To Aria)

Melinda - Hawthorne?

ARIA

(To Jamie)

She is the only Melinda I know. You know her too.

JAMIE

(To Aria)

Why... why did you invite her?

ARIA stares at him.

JAMIE (CONT'D)

(To Aria)

I mean... she doesn't even live in this city. You hardly see her once in six months-

ARIA

(To Jamie)

Your client sends you a gift - and he hasn't seen you for years. Melinda is an old friend. My best friend before I got married!

JAMIE doesn't reply but it is clear that he is not pleased with this guest. ARIA looks sharply at him.

ARIA (CONT'D)

(To Jamie)

You don't like her much, do you?

JAMIE

(To Aria)

Can't say I do.

ARIA

(To Sean)

Honey, will you go and watch the TV while daddy and I talk?

SEAN gets up quietly. ARIA kisses him on cheeks. He leaves the kitchen.

ARIA (CONT'D)

You have something against Melinda? You can tell me.

JAMIE shakes his head.

ARIA (CONT'D)

Are you sure?

JAMIE

Oh, call her anyway. What difference does it make? I don't like her because she's got an attitude problem. But your friend, your call.

ARIA

(Smiles)

So that is the reason.

JAMIE

What?

ARIA

She is a woman - and she is successful. Not the kind many men appreciate.

JAMIE

Oh come on! What do I care about her and that weed smoking husband of hers?

ARIA smiles as she closes the notebook.

ARIA

All settled then. Just one thing remains.

JAMIE

What?

She walks to him. Wraps her arms around him.

ARIA

Care to give company to a bored, lonely housewife?

JAMIE

What do you have in mind?

ARIA

(Playfully)

You'll see. But first, I'm curious to know just what gift Mr. Victor's sent us from Russia. 

INT. MASTER BEDROOM - NIGHT 

ARIA

What is this thing?

ARIA and JAMIE sit on the bed. The box is open and placed on the side table. ARIA has something in her hand - a small figurine; about six inches tall. It is a DOLL of some kind.

She inspects it closely. The figurine is of a woman. Clad in a black gown of some sort. The head and the face covered in a dark veil. The ashen white hands are visible and so are the rather large nails.

ARIA tries to pick the veil. It comes off.

ARIA (CONT'D)

Yikes! It is repulsive!

JAMIE

What?

She shows him the doll. The hair, now visible, is made up of hundreds of tiny serpents. The eyes of the woman also resemble a snake's eyes.

Even though weird and repulsive, the craftsmanship is excellent. Every small detail has been carved out with care. 

ARIA

Oh my god!

She drops the doll. JAMIE looks at her questioningly.

ARIA (CONT'D)

For a second, I felt like the snakes were moving.

JAMIE

Look! She is walking!

ARIA jumps. JAMIE bursts out in laughter. The doll lies on the bed- motionless.

JAMIE (CONT'D)

Come on, honey! I agree that Victor has a weird taste but there is nothing supernatural about it.

ARIA

It is weird... and spooky. I don't like this gift at all. Mr. Victor will never be on my guest list.

JAMIE

You won't have to worry about putting victor on your guest list. Besides-

He picks a small piece of paper from the box. There is something written on it.

JAMIE (CONT'D)

Victor writes that this doll symbolizes good luck and wealth. I can use both right now.

ARIA

If you intend to keep it, just put it somewhere Sean can't see it. He'll surely have nightmares about it and I won't blame him.

JAMIE puts the doll in the box. Closes the lid of the box. 

JAMIE

I'll keep it behind the books on the shelf. Who knows, it might just work the way Victor says.  

Later...


JAMIE feels a hand on his shoulder. He turns to see ARIA sitting on the bed. 

JAMIE (CONT'D)

What time is it?

ARIA

Half past one. Jamie, I need to ask something.

JAMIE

Jesus, girl! Can't it wait?

ARIA

When did Charles meet you?

JAMIE

(Annoyed)

That's what you want to know at half past one? Are you nuts?

ARIA

I'm sorry, honey. But I just need to know.

He frowns. Looks at ARIA a couple of times as if to make sure she is alright.

JAMIE

Around eleven, I think. Now will you please tell me why it is so important?

ARIA

I received the parcel at ten-thirty.

JAMIE

So?

ARIA

I was just thinking that... this Mr. Victor may be right... your luck is changing

JAMIE stares at her. She is now embarrassed. Smiles apologetically. JAMIE pulls her close.

JAMIE

I shouldn't have told you about the trouble at work. You're worried.

ARIA

But isn't it possible? I mean there are such things like lucky charms... we read about them in books and papers-

JAMIE

If it is such a thing, good for us. But I doubt I'll need another lucky charm with you beside me.

He holds her tight. Their lips join for a kiss. ARIA pulls the covers higher.

INT. SEAN'S ROOM - NIGHT

SOUND of GUSHING WATER.

SEAN comes out of the attached toilet. The boy is almost walking in his sleep. He reaches the bed. As he climbs it, he looks at the door of his room.

The door is ajar and something stands there - a black silhouette.

SEAN looks at it with gaping mouth. But it vanishes as he blinks.

His face goes pale. He manages to get in the bed. Pulls the sheets over his head. The little body under the covers tremble for a long time.

EXT. ADAMS HOUSE - DAY

A CAR stops at the gate of the Adams house. MELINDA HAWTHORNE (35) steps out. She is not as beautiful as ARIA but there is a sex appeal that most men can't overlook.

She stops at the gate and gazes at the house. A smile appears on her face.

MELINDA

Isn't it beautiful?

RAY (O.S.)

So far, yes.

MELINDA turns back. Her husband, RAY HAWTHORNE (45) stands behind her with the luggage. His receding hair line and rather protruded belly makes people wonder how he managed to land a woman like MELINDA.

MELINDA

What do you mean- so far?

RAY

There is an old saying, my dear - ill gotten wealth never lasts.

MELINDA

You know nothing about Jamie.

RAY

(Scorns)

Seems like you know a lot about him.

MELINDA

Better than you so just shut that stupid mouth of yours while we are here.

Ext. SUBURBAN STREET - niGHT

Lights come out of the windows of the pretty houses.

Int. KITCHEN - nigHT

RAY uses the fork to pick up a piece of gourmet meat. Puts it in his mouth. Chews very with his eyes closed.

ARIA looks at him eagerly.

RAY

Mmmm... reminds me of that place in Paris. 

ARIA

You guys have been to France? Sounds exciting.

MELINDA looks at RAY with disdain.

RAY

(To Aria)

I sold a couple of my paintings there. Also talked to a publisher about my poems.

ARIA

(Looks at Melinda)

That's great!

MeLINDA

(To Aria)

That was two years back. The paintings were not even worth an iPod. And the poems never got published.

RAY

(To Melinda)

You're just like that publisher. You don't understand the real value of my work. Not your fault. It is too much to expect an eye for arts from someone who only knows how to make money out of someone's fear.

MELINDA

(Angered)

Insurance is for keeping people safe and secured.

ARIA is uncomfortable. She gets off the chair.

ARIA

I'll just check if Jamie managed to tuck Sean in bed.

Without waiting, she walks out of the kitchen.

INT. seAN'S ROOM - night

JAMIE sits by SEAN who is covered with sheets and asleep. He looks at the boy. Gently removes a bunch of hair from the forehead of the sleeping kid.

ARIA enters the room.

ARIA

Asleep?

JAMIE

Finally. Took a lot of convincing on my part to assure that his room is the safest place on earth.

ARIA

We need to do something about his nightmares. It is getting worse by the day.

JAMIE

A doctor?

ARIA

I hope it is not that bad. Maybe we can make him understand. But if that doesn't work...

JAMIE takes her hand. She sits on the bed. Caresses SEAN's forehead. Eyes on the verge of tears.

JAMIE

Nothing's going to happen to him. I'll take care of everything, I promise.

She gathers herself. 

ARIA

Want something to eat?

JAMIE

How are your guests doing?

ARIA

Bickering like alley cats. I wonder if I've done the right thing. Melinda's changed a lot. And Ray - that guy is pathetic.

JAMIE

Don't worry. It's a matter of two days. I just hope they don't make a fool of themselves at the party.

Both of them get up from the bed. ARIA adjusts the sheets one more time. They walk out of the room. JAMIE closes the door behind him.

ARIA

Don't close it all the way.

JAMIE

Are you feeling a chill in the air?

ARIA

The window is closed. 

JAMIE

Yeah. Odd.

Int. LivING ROOM - niGHT

ARIA collects the drinks on a tray. MELINDA and RAY sit on the couch, as distant as possible. JAMIE arranges the books on the mantelpiece. He takes out one book. Behind it stands the doll. JAMIE looks at it for a while. Then places the book back and it hides the figurine behind it.

ARIA

Anyone wants another drink?

RAY

No, thanks. I'm going to hit the bed now. Good night.

He disappears through the door of the guest room.

ARIA

I'm finding it hard to keep my eyes open. 

JaMIE

(To Aria)

Are you alright?

ARIA

(To Jamie)

I think I'm tired, that's all.

She walks away with the tray, leaving JAMIE and MELINDA in the room.

JAMIE

I... um, I'll go as well. Good night, Melinda.

He starts towards the stairs.

MELINDA

Jamie.

He stops but doesn't turn around.

MeLINDA (CONT'D)

Are you avoiding me?

JAMIE

Yes. And you should avoid me as well.

MELINDA

(Smiles)

That's impossible, now that we are together again.

JAMIE

We are not together. We never were.  

MELINDA

You know it is not true.

Without waiting any further, JAMIE starts to walk.

MelINDA (CONT'D)

I'll see you later, lover boy.

Her giggle echoes for a while. JAMIE skips the steps of the stairs as fast as he could.

INT. Master BEDROOM - night 

The DIGITAL CLOCK on the side table shows one-thirty. On the bed, JAMIE turns on his side. ARIA sleeps like a deadwood- straight and stiff.

Light KNOCK on the door. Once. Twice.

With eyes still shut, JAMIE's hand searches for ARIA.

JAMIE

(Mumbles)

Sean must have had a bad dream again. 

No reply. She is lost in her own dreams.

Another KNOCK.

JAMIE (CONT'D)

Honey, will you let him in?

She doesn't move. JAMIE gets up, barely able to open his eyes. Looks at ARIA, then gets off the bed.

JAMIE (CONT'D)

Alright, I'm coming.

He walks to the door with great effort and opens it. 

His eyes become wide and all signs of sleep disappear from his face as he sees MELINDA standing there.

JAMIE (CONT'D)

Melinda? What are you doing here?

MeLINDA

(Smiles)

Surprised?

He doesn't answer.

MeLINDA (CONT'D)

Well, I thought I should give you a surprise gift. 

His face tightens up.

JamIE

What do you want?

She gets close to him. 

MELINDA

You know what I want... And I know you want it too.

JAMIE pushes her. 

JAMIE

I don't want anything from you. How could you even think-

She places a finger on his lips.

MELINDA

Hush... not so loud. You don't want your wife to listen to our dirty little secret.

JAMIE turns to look at ARIA. She sleeps motionless. Melinda holds his chin and turns his face back to her. A wicked smile crosses her face.

MeLINDA (CONT'D)

Don't worry, I've taken care of her.

JaMIE

What have you done?

MELINDA

Oh, nothing you should worry about. Just a small dose of these babies.

She waves a BOTTLE of PILLS. JAMIE is aghast. 

JAMIE

You're crazy! 

She wraps her arms around his neck.

MELINDA

For you. Oh, Jamie... I've planned for this moment since I got that call from Aria... and now-

He removes her hands.

JAMIE

And now you'll go back to your room. And I don't want to see you here when I come home tomorrow.

She backs off. 

MELINDA

As you wish...

(Smiles)

... My love.

MELINDA starts walking down the corridor. Stops. Turns around. JAMIE is still at the door. His eyes glaring.

MeLINDA (CONT'D)

Oh, and what about Aria? Will she be able to live with the truth?

Int. Corridor - night

In a fit of anger, JAMIE dashes to her. Holds her by the throat. She struggles to get away.

JaMIE

You won't do any such thing. You hear me, bitch?

She chokes. JAMIE keeps her in that position. His fingers tighten around her neck.

MELINDA

(Barely able to speak)

How will you stop me, Jamie? By strangling me right here? In your house?

Slowly, JAMIE looses his grip. MELINDA shakes herself free. She caresses her throat. That wicked smile comes back. JAMIE looks on, helpless. 

MeLINDA (CONT'D)

You know what? I've come up with a better idea.

JAMIE keeps quiet.

MELINDA (CONT'D)

Why don't we go to your bed? That way, you'll have her by your side while we-

JaMIE

(Loud and firm)

No!

MELINDA

But this will be perfect! You can always explain to that troublesome conscience of yours that you didn't hide anything from her...  

Walks up to JAMIE who now looks pale.

MeLINDA (CONT'D)

... Not your fault that she kept her eyes closed.

JAMIE

Don't do this... please.

She moves her hand on his face.

MELINDA

All that rage... anger... yet, you look so vulnerable.

She holds his hand and pulls him toward the bedroom.

MeLINDA (CONT'D)

Let's don't waste anymore time.

JAMIE walks behind her. Defeated. 

INT. MASTER BEDROOM - NIGHT
They enter the bedroom. ARIA is still fast asleep. MELINDA closes the door behind her. That wicked smile of her now borders evil.

Int. Corridor - nIGHT

Later...
MELINDA walks down the dimly lit corridor. She is happy, content. She passes SEAN's room. 

SEAN (O.S.)

(Mumbling Voice)

Go away... Go...

She stops. Listens. Then carefully pushes the door of the kid's room. Peeks inside.

Int. SEAN's ROOM - night

SEAN tosses and turns in his sleep. Rapid eye movements. Must be having a nightmare again.

SEAN

Go... Please...

MELINDA walks in. Looks at the boy. The sheets are thrown on the floor. She picks them up. Suddenly, her body starts to shiver. She pulls her robe tightly around her. Looks at the window. It is open.

Careful not to make any sound, she walks up to the window. Shuts it down. Then walks back to the bed. SEAN is not talking now but clearly uncomfortable.

She covers the boy with the sheets. His face relaxes.

MELINDA

(Whispers)

Sweet dreams, honey.

Kisses the kid on his forehead.

The door opens. She looks up. It is JAMIE. Eyes seething with anger, he starts to speak but she puts a finger on her lips; points to the sleeping boy. JAMIE shuts his mouth.

She tries to walk past JAMIE. He grabs her by her hand.

JAMIE

(Hisses)

Keep away from him.

MELINDA

He was having a bad dream. Looks like I've got Aria's job tonight.

Smiles at him. JAMIE Stares into her eyes but she doesn't budge. He lets her go.

MeLINDA (CONT'D)

Good night, honey. And sweet dreams. 

With that smile still on her face, she exits the room. JAMIE draws a deep breath. Walks to SEAN's bed. Sits beside the boy. Moments later, he slides besides SEAN. Pulls the sheets on and closes his eyes. 

Int. Kitchen - day

ARIA pours COFFEE in mugs. The early sun shines through the window. She arranges some dishes on the table. MELINDA walks in.

MELINDA

Hey!

ARIA

Hey. Slept well?

MELINDA

Yep. 

(Picks up a mug)

You?

ARIA

I slept like a log, yet I feel tired... got this terrible headache. 

They sit around the table and sip from their mugs. MELINDA looks at ARIA from the corner of her eyes.

MELINDA

Does Sean always has bad dreams?

ARIA looks at her.

ARIA

Bad dreams?

MELINDA

Last night, I heard him talking in his sleep. 

ARIA

It started some months back. I thought it was because of all those horrible comics he reads... and the TV shows. But I don't know...

MELINDA

What do you mean?

ARIA takes some time. She takes a few sips of coffee.

ARIA

He said he sees a woman.

MELINDA

In his dreams?

ARIA

That's what I would like to believe. There is no woman in this house other than me.

MELINDA

Maybe you should let him sleep with you. The kids sometimes feel insecure.

ARIA

I know. But Jamie thinks that Sean should get over his fears. 

MELINDA

Men... always trying to be the fearless heroes.

JAMIE enters the kitchen. Gloomy. Casts a glance at MELINDA. Kisses ARIA. 

ARIA

(To Jamie)

Thanks, honey, for sleeping with Sean. I should have been looking after him but I just slept like a corpse last night. 

MELINDA

(To Jamie)

Hope you slept well, Jamie.

He glares at her. She winks. ARIA doesn't notice as she pours fruit juice in a glass for JAMIE.

ARIA

(To Melinda)

Where is Ray?

MELINDA

(To Aria)

Still in bed. He is a late riser.

ARIA

(To Melinda)

I hoped he would like to have breakfast with Jamie.

JAMIE finishes his glass.

JaMIE

(To Aria)

I won't have anything else. I have to go now.

ARIA

(Smiles at Jamie)

Okay, honey. Just remember that we have a party tonight. Try to be on time.

They kiss. MELINDA looks on with a smile. JAMIE ignores her and walks to the exit.

MeLINDA

(To Jamie)

Oh, Jamie, would you do me a favor? I need to do some shopping for tonight's party. Can you drop me to the store?

JaMIE

(To Melinda)

Stores don't open this early in these parts. Maybe you should go out with Aria later. Or with Ray... if he wakes up before evening.

With this, JAMIE leaves. MELINDA smiles at ARIA.

ext. ADAMS HOUSE - nigHT 

Several CARS parked outside the house. The porch lights are all on and light comes out of the windows as well.  

The main door opens. A MAN in his early sixties walks out, accompanied with JAMIE.

OLD MAN

That was a great party, Jamie.

JaMIE

Thanks for coming. And thanks for sticking with us, Mr. Cairns.

The OLD MAN laughs heartily.

OLD MAN

Well, guess I was a fool. Charles made me see some sense. You've done great so far, Jamie, and I'm sure you will do more.

The door opens once more. Mr. BURNS, Mrs. SIMMONS and ARIA come out, followed by several young men and women -- employees at JAMIE's office. 'Thank you' and 'Good night' all around. The youngsters rush to the cars.

JAMIE

(Yells)

Thanks a lot, guys. See you tomorrow!

OLD MAN

I should be going as well, good night. And Charles, thanks. 

Mr. BURNS smiles. 

MRS. SIMMONS

(To Aria)

Thanks for the wonderful party, dear. It was great to see you and young Sean. 

JaMIE

(To Mrs. Simmons)

I can drive you home if you want.

MRS. SIMMONS

(To Jamie)

Oh, thanks, but I can manage. I'm not yet retired, you know. 

JAMIE

(Smiles)

And you won't, for a long time. The firm can't do without you.

Mrs. SIMMONS waves and walks to her car. JAMIE and ARIA looks on as she gets into her car, gets it into motion and honks the horn. Then the car disappears down the street.

ArIA

(Smiles)

That went well.

JAMIE

Yeah.

ARIA

What is with you? You don't look happy. Something bothering you?

JAMIE

Those two weirdos inside.

ARIA

Jamie!

JAMIE

Just joking.

He puts his arm around her. Pulls her closer.

JaMIE (CONT'D)

Thanks honey, for looking after everything. I don't know what I would have done without you. You're like-

ARIA

Mrs. Simmons?

JAMIE

Well, I was about to say 'an angel' but yeah - Mrs. Simmons too.

They break into a laugh. 

ARIA

I think we should go inside and take care of our guests - the weirdos?

They laugh again. Still holding on to each-other, they walk back in the house. The door closes. 

Moments later, the front lights go off.

Int. KiTCHEN - night

ARIA and MELINDA clear the counter. RAY sit on a chair with a glass of wine. He takes a sip, closes his eyes and savors the taste. Then empties the glass in one go.

MeLINDA

It was a great party.

RAY raises his glass in agreement. ARIA smiles.

ARIA

And the good thing is - Jamie's business is getting back on track.

MELINDA

Was there something wrong?

ARIA

Well, it was not getting closed or something but he was worried. Some clients left and so-

MELINDA

Poor Jamie. He tries so hard, unlike some men who just dream.

She glances at RAY. He takes a sip and smiles back at her.

ARIA

Yeah. He really does a lot for us. Works harder than he should. Thank god the things will be alright now.

MELINDA

He deserves it.

JAMIE enters the kitchen. RAY points at the bottle of wine on the table. JAMIE smiles and shakes his head in negative.

RaY

(To Jamie)

Come on! You deserve it!

JAMIE

(To Ray)

For what?

RAY

(To Jamie)

For everything - the party, your work, your family.

JAMIE

(To Ray)

You're not making any sense.

MELINDA

(To Jamie)

He rarely does. 

(To Ray)

Come on, sloppy-ass. We should retire now. Give some time alone to the anniversary couple.

RAY stands up. Grabs the bottle and wobbles out of the kitchen. MELINDA puts a kiss on ARIA's cheek.

MeLINDA (CONT'D)

(To Aria)

Good night, honey.

ArIA

(To Melinda)

See you tomorrow. 

MELINDA walks up to JAMIE. Smiles.

MelINDA

(To Jamie)

Can I kiss you? If Aria agrees, of course.

ARIA

(To Melinda with mock anger)

Melinda! Keep away from my man.

MELINDA

Okay, okay, alright.

ARIA

(To Melinda)

Okay, You can kiss him. But only this one time.

MELINDA gets close to JAMIE. Stands on her toes and plants a kiss on his cheek.

MELINDA

(Whispers)

What about tonight, honey? Think you can make it after putting her into a happy sleep?

His eyes glare at her with rage. She gets away from him. Still smiling.

MeLINDA (CONT'D)

Good night, love birds.

INT. gUEST ROOM - niGHT

Pale moonlight coming through the open window cast shadows in the room. Quiet and still except for RAY's snores.

MELINDA turns on her side. 

A KNOCK on the door.

She shifts again.

ANOTHER KNOCK.

She opens her eyes. Looks at RAY. He is oblivious.

JAMIE (O.S.)

(Whisper)

Melinda.

She springs out of the bed. Stays in the standing position and listens.

JAMIE (o.S.) (CONT'D)

(Louder now)

Melinda!

Melinda tip-toes to the door. Opens it. JAMIE stands there. His face partly hidden, partly lit in the dim light.

MeLINDA

(Smiles)

Jamie! I didn't think you would come. Guess you enjoyed our last rendezvous. 

JAMIE

Hush... come with me.

He grabs her hand and tugs. She looks back at RAY with hesitation.

JamiE (CONT'D)

I've taken care of him.

MeLINDA

Taken care? Oh, I see. We're learning fast, don't we?

She steps out of the room. Closes the door behind her.

InT. LIVING ROOM - niGHT

JAMIE leads MELINDA through the living room. They pass by the couch. She stops.

MeLINDA

This will be comfortable.

JAMIE

(Without turning)

I have a better place in mind.

MELINDA

Really? My, you're getting into it... wait, what about Aria?

JAMIE

She won't know anything.

MELINDA

Taken care of her as well?

JAMIE nods and pulls her. She almost trips on her feet.

MeLINDA (CONT'D)

Hey, what's the rush. And will you loosen up that iron-grip a little? You are hurting me.

He lets her hand go. She caresses it with the other hand. Looks at him. Smiles.

MELINDA (CONT'D)

I love rough men, you know what I mean? But only when making love. And you can use a little warm-up. Your hand is bitter cold.

He stares at her. Then a grin crosses his face.

JaMIE

Why don't you come with me? You can warm me up plenty.

She extends her hand.

MELINDA

Lead me, captain. Just be careful not to break my hand.

He takes her hand and they continue toward the main door--

-- Unaware that a pair of eyes watch them. The eyes are wide with fear. 

The main door opens. JAMIE and MELINDA steps out.

On the stairs, little SEAN stands frozen as he sees aunt MELINDA walking out of the house with a WOMAN in a BLACK ROBE and HOOD. 

The door closes. SEAN suddenly comes to life. He turns and sprints back to his room.

Int. MaSTER BEDROOM - nighT

ARIA wakes up with a start. She looks around. JAMIE shifts to his side and murmurs something in his sleep. The curtains on the window rustle a bit. No sound anywhere.

She sits at the edge of the bed for a few more moments. Then adjusts the covers and goes back to sleep.

Ext. Backyard - night

MELINDA walks hand-in-hand with JAMIE. She is happy, excited. He has no emotions.

MeLINDA

What do you have in mind, tiger?

JaMIE

You will see.

MELINDA

Doing it in the open? You've got some kinky ideas behind that holier-than-thou attitude.

He remains silent. They reach the big tree in the backyard. JAMIE stops.

MeLINDA (CONT'D)

Now what?

JAMIE shows her a coil of ROPE.

MELINDA (CONT'D)

Where did this come from?

JaMIE

Take it.

MELINDA

Why? Oh, I get it - you're gonna tie me up? To the tree? You've got a dirty dirty mind, Mister.

She takes the rope and looks at JAMIE playfully.

JAMIE

Make a noose.

MELINDA

What?

JAMIE

Make a noose.

MELINDA

What for?

JAMIE

Do as I say.

She looks into his eyes. They are cold. Steely. Just like his voice. And those icy eyes stares tight into hers.

MELINDA

Jamie-

JAMIE

Make a noose. Do as I say. 

Her hands moves automatically. She makes a noose. JAMIE grins. He takes the rope back.

JaMIE (CONT'D)

Do you love me?

MeLINDA

What?

JAMIE

Do you love me, Melinda? Can you make any sacrifice for me?

MELINDA

(Giggles nervously)

What are you talking about? We're both married. It is not about love and you know it. And I think we better get inside.

She tries to get past JAMIE. He stops her by holding her hand. 

JAMIE

Then what is about, Melinda?

She glares back at him.

MELINDA

Let me go!

He tightens his grip on her hand.

JAMIE

Then what is it about, bitch?

She gasps. The voice was not entirely of JAMIE's. It was a mix of two sounds - one of his and another, a shrill female voice.

But what scares her more is that his face is also a grotesque mix of two faces - JAMIE and a WOMAN! The faces interchange rapidly. At one moment it is JAMIE, next it is a woman in hood - hidden eyes and a pale blue face.

She opens her mouth to scream but a hand muffles it. The hand belongs to JAMIE but the fingers don't. They are crooked, twisted bone fingers with sharp and pointed nails.

The hand now grabs her by the throat and pulls closer to JAMIE/WOMAN. Her eyes wide open with terror. The changing face comes very close to her own face.

JAMIE/WOMAN

We need you, Melinda. We need your sacrifice. Show us your love!

She shakes her head. Tears come rolling out of her eyes.

JAMIE/WOMAN put the noose around her neck.

MelINDA

Jamie, please!

The noose tightens around her neck.

JAMIE/WOMAN

Sacrifice yourself for your love. Give yourself up.

She struggles to get free but fails.

JAMIE/WOMAN throws the other end of the rope at a branch high on the tree. The rope comes down from the other side of the branch. MELINDA notices.

MELINDA

Stop it! Stop it! Stop it!

JAMIE/WOMAN

Hush! There is no pain in sacrifice. Only joy.

She stares at the face. It is not changing anymore. JAMIE is gone. Only the WOMAN remains. She slowly removes the hood.

Thousands of serpents crawl on her head. Hissing. Slithering. Her eyes are dark - endless pits of darkness. MELINDA stares at the pits, mesmerized. The fear on her face is replaced with a hypnotic calm. 

MELINDA

(Whispers)

There is no pain in sacrifice. Only joy.

The WOMAN smiles, baring a set of small, sharp teeth.

JAMIE/WOMAN

You understand.

MELINDA

(Whispers)

I understand.

She chokes. Looks at her feet. They are above the ground.

JAMIE/WOMAN

There is no pain.

MELINDA coughs as she moves further upward.

MELINDA

(Mutters)

There... is... no pain.

JAMIE/WOMAN

Only joy!

MELINDA

(Smiles)

Only-

She moves rapidly upwards. Choking. Kicks the air violently. Her eyes bulge out of their sockets.

JAMIE/WOMAN watches the hanging body as it holds one end of the rope in its hand. The kicking feet slow down gradually. Then stop completely.

It throws the rope away. Instead of falling down, the free end of the rope goes upwards and makes a tight loop around the branch. 

MELINDA HAWTHORNE's hanging is complete. JAMIE/WOMAN walks back slowly to the front of the house. 

Int. MaSTER BEDROOM - day

Someone BANGS the door!

ARIA wakes up with a start. JAMIE almost falls down as he catches his feet in the sheets.

JAMIE

What the hell!

He opens the door. It is RAY. Out of breath. Face devoid of color. He shakes like a dry leaf.

JaMIE (CONT'D)

What's the matter with you?

RaY

Me... Melinda!

ARIA

What is it, Ray? Is she sick or something.

RAY

(Shakes head)

She is... in the backyard...

JAMIE and ARIA look on as RAY tries to catch his breath.

RaY (CONT'D)

Dead!

JAMIE pushes RAY aside and rushes out of the room. ARIA follows him.

EXT. baCKYARD - day

ARIA

Oh my god!

JaMIE

Jesus!

They stare at the tree from which the body of MELINDA hangs. The early morning breeze swings it a little from side to side. Her face is contorted, eyes open. Strangely, there is a smile on her face.

EXT. adams house - day

Two POLICE CARS and an AMBULANCE stand by the street. Two COPS in uniforms positioned at the gate. The door of the house opens and MEDICS come out carrying a STRETCHER. On it is a covered body.  

RAY appears from the door, followed by JAMIE, ARIA and two COPS. One of the cops is in a grey suite, rather bulky and has a moustache. This is detective PERKINS. 

ARIA's body shakes as she sobs uncontrollably. JAMIE has his arm around her. There are no emotions on his face.

The medics put the stretcher in the ambulance. RAY looks at the vehicle as its back door closes and the engine starts up. He takes out a small BOTTLE from his hip-pocket and takes a gulp from it. PERKINS look at him. 

Ray

Just to steady my nerves.

PERKINS nods. He looks at the other cop who is jotting down something in a NOTE-BOOK.

PERKINS

Why don't we all go inside and have a talk.

They all turn back and walk to the door in silence. The ambulance is now at the far end of the street, getting farther away.

Int. LIVING ROOM - day

PERKINS puts the CUP of COFFEE on the table and shifts in his chair. ARIA, JAMIE and RAY sit on the couch opposite to him. The other COP stands beside PERKINS, ready with his PEN and NOTE-BOOK.

The detective scans the faces of the people on the couch. ARIA's eyes are red and swollen. JAMIE stares straight at PERKINS, his face still doesn't give any clue as to what is going in his mind. RAY's face is ashen. He blinks nervously.  

PerKINS

Its a sad business. Shocking.

They look at him but no one replies.

PerKINS (CONT'D)

You guys say that she was in perfectly normal state when she went to bed last night.

ARIA nods. 

ArIA

We spent the day shopping... she was so happy...

PERKINS

(To Aria)

You two were close friends. How long you'd known her?

ARIA

(To Perkins)

Since I was a kid. We went to the same school and used to live in the same neighbourhood.

PERKINS

(To Aria)

And after school?

ARIA

(To Perkins)

I didn't finish the school. She did and  went to the college. But we kept in touch. 

PERKINS

(To Aria)

How would you describe her? I mean have you ever seen any signs of depression? Any incident in the past to suggest that she had-

ARIA

(To Perkins)

A suicidal tendency? She was full of life and energy, detective. Always had plans for the future. The least likely person to even think of suicide.

PERKINS

And yet...

TELEPHONE RINGS. JAMIE gets up and leaves the room with his cell-phone. PERKINS turns his attention to RAY who fumbles with the bottle in his hand.

PeRKINS (CONT'D)

(To Ray)

Are you alright, Mr. Hawthorne?

RAY almost drops the bottle but manages to grasp it.

RaY

(To Perkins)

I... I'm fine.

PERKINS

(To Ray)

I'm deeply sorry for your loss. But we need to get to the bottom of this business. You know what I mean?

RAY blinks.

Perkins (CONT'D)

(To Ray)

From what Mrs. Adams said, and from your statements, it appears that your wife was not in a state of mind to commit suicide... not last night, at least.

Ray

(To Perkins)

I found her out there... dangling from the tree! Oh my god! It was horrible! Horrible!

PERKINS stares at RAY for some moments. Then his gaze shifts to ARIA.

PERKINS

I'm sorry. I would advice all of you not to leave the city until I clear up some things.

RAY

(To Perkins)

What? Why? Why do I have to stay here? You have my address and I'm not going to disappear-

PERKINS

(To Ray)

I'm not suggesting that for a moment, Mr. Hawthorne. All I'm asking you is to stay here until I finish my investigations.

JAMIE enters the room.

JamiE

(To Perkins)

Investigate what, detective? She killed herself. It was nobody's fault. Why should we suffer?

ARIA

(To Jamie)

Jamie! He is doing his job!

PerKINS

(To Aria)

Thank you, Mrs. Adams.

(To Jamie)

This is not as clear as you think, Mr. Adams. We don't know if it was really a suicide.

JAMIE stares at the detective with disbelief. RAY's mouth makes a big 'O'. ARIA stands up.

ARIA

(To Perkins)

What do you mean by that?

PERKINS

Well, we haven't exactly found any evidence to suggest a suicide. 

JaMIE

(To Perkins)

You mean like suicide note?

PERKINS

(Nods)

That too. 

He gets up. The other COP closes the note-book. 

PeRKINS (CONT'D)

Thank you for the cooperation. I hope I'll find you in the city when I need. Once again, I'm sorry. Sad business.

PERKINS and the COP leave through the main door.

JaMIE

(Agitated)

What the hell he was talking about?

RAY takes a sip from his bottle. ARIA sits back on the couch, very slowly.

ARIA

He thinks... oh my god! He thinks someone killed Melinda!

Ext. AdaMS HOUSE - day

Only one police car stands by the street. PERKINS and the other COP walks toward the vehicle.

The COP

It is the husband.

PERKINS look sharply at him.

PeRKINS

I'm not so sure.

THE COP

It always the husband. And this bastard is nervous for sure. All shook up, as they say. Can't talk without booze. 

They reach the car. PERKINS looks back at the house.

PERKINS

I can't imagine how that woman managed to hang herself in that way. Not possible. Someone did it.

THE COP

It is the husband.

INT. mASTER BEDROOM - day

JAMIE looks at himself in the mirror of the dresser. Fixes the knot of the TIE. Inspects again. Satisfied, he turns to see --

ARIA. 

ARIA

You're going somewhere?

JAMIE

Office. 

ARIA

Jamie, there has been a death in our house.

JAMIE

So?

ARIA

So? My best friend committed suicide -- or she was killed, for god's sake! And you're going to office?

JAMIE picks up a FILE from the bed.

JAMIE

I know she was your close friend and all. What do you expect me to do? Mourn for the rest of my life sitting here in this room?

ARIA

Jamie-

JAMIE

Look, I have this big meeting coming up and I need to be ready. My staff needs to be ready. Besides, there is a new client who wants to talk to me.

ARIA

But can't Mrs. Simmons handle that? For one day?

JAMIE sighs. He puts the file back on bed. Walks to ARIA and holds her face in his hands.

JAMIE

Honey, I know this is hard for you. But we can't change what has happened. We need to move on, don't you think so?

ARIA

Yes. But-

JAMIE

Try not to think about it too much. It won't do you any good. This is not about us. Whatever trouble she was in, it was between her and Ray.

ARIA

Do you think Ray has something to do with her death.

JAMIE

I don't know. All I know is that I have a family and I need to take care of them. I have got plenty to worry about without getting tangled in other people's business.

He kisses her briefly. Then picks up the file and strides out of the room.

InT. sEAN'S ROOM - day

The daylight coming through the window fills the room. SEAN stands by the window. His eyes are fixed on the tree down in the backyard.

A shadow swoops over the tree. A CROW. It circles above the tree three times and then lands on the top branch. SEAN looks on. The branches move and swing - slowly at start and rapidly moments later. 

It is like the tree stands in a storm, only there is no wind in the vicinity. The crow flutters its wings. Seems like it is struggling to break free.  

The boy stands fixed by the window. Fascinated by what he sees. The tree now looks almost alive. Its branches act as hands, trying to get the bird. The crow lets out a shrill croak. Then, with one last flutter, it breaks free of the branches. It flaps the wings violently to keep the balance. 

ARIA (O.S.) 

Sean

He turns to see his mother standing at the door.

ARIA (CONT'D)

What are you doing over there?

SEAN 

Watching the tree.

She hurries to the window and looks at the tree. The crow is gone. She pulls the curtains down.

ARIA 

I think you should go to school. What do you say?

SEAN 

(Nods) 

Okay.

ARIA sits beside him. Looks at him with affection.

ARIA 

You don't have to if you don't want to. It is just that I thought it would be better than staying at home.

SEAN 

Yeah.

She stands up. Cheery. Or pretends to be.

ARIA 

Okay then. I'll fix you a nice lunch and you can go with Tim and his mom. She will drop you both at the school.

SEAN 

You're not coming?

ARIA 

I'm sorry, hon. But there are some things I must take care of. You understand, don't you?

He nods. Yes.

EXT. ADAMS HOUSE - DAY

ARIA kisses SEAN. 

ARIA 

Go and have fun.

The boy starts to walk towards the street. ARIA stands at the door and watches.

SEAN stops. Turns.

ARIA (CONT'D)

What is it, honey?

SEAN 

Mom, why she's here? I don't like her. She scares me.

ARIA 

Sean! You can't talk about aunt Melinda like this!

SEAN

Not her. The other woman.

ARIA stares at him. Puzzled. A CAR arrives and honks. A kid yells from it.

KID 

Hurry up, Sean!

SEAN doesn't wait for ARIA's reply. He turns and hurries to the car.  

INT. LIVING ROOM - DAY

ARIA slouches on the couch. Closes her eyes and lets out a deep sigh. Stays like that for some moments.

FOOTSTEPS.

She sits up. It is RAY. He enters the living room. The man seems to be in a daze. His eyes focused on something invisible.

ARIA 

Ray, are you okay? 

He nods.

ARIA (CONT'D)

Can I get you something? Coffee?

He shakes his head in negative. Drags himself to the couch and slumps on it. ARIA looks at him with compassion. They sit there for some time without talking. RAY just keeps looking at the ceiling. 

ARIA (CONT'D)

I'm so sorry, Ray. I know how you feel.

He turns to her. Smiles. But it is a taunting smile.

RAY 

Do you?

ARIA 

Of course. She was my friend but she was your wife. Your loss is far more than mine.

RAY 

She had it coming.

ARIA gives a quizzical look.

ARIA 

What? What do you mean?

RAY 

You know what I mean.

ARIA 

Ray, you're not making any sense. Are you sure you are okay?

RAY 

Oh come on! Stop this charade for Christ's sake!  You people make me sick.

He gets off the couch. His face turned red with anger. ARIA looks at him in disbelief.

RAY (CONT'D)

She came here just for that. But she got more than she wanted. Oh yes, serves her well. The bitch!

ARIA 

Are you insane? How can you talk about your dead wife like this?

RAY 

Can't I? Oh hell, I forgot. She was my wife. I'm supposed to follow her. Like a dog on leash. Can't bark on my mistress now, can I?

ARIA 

Ray!

RAY 

And what about you, sweet Aria? Are you too on a leash? Or you are too blind to see the obvious. 

He breathes heavily. Fists tightly clenched. Eyes glare at her.

ARIA 

Ray, you are scaring me.

RAY 

That would be a first. Good old Ray - poor sod who can't walk two steps without booze- scared a devoted housewife. Oh, that's something!

He breaks into a fit of mad laughter.

ARIA 

(Yells) 

Stop it, Ray.

He stops, as if on a cue. Goes down on his knees on the floor. Covers his face with hands. His body trembles as he sobs. ARIA just watches him. Her face is a mix of fear, outrage and pity.  

RAY 

I'm sorry. I'm Sorry. I shouldn't have said those things.

ARIA 

It is alright, Ray. I understand.

RAY 

She was a bitch. Yes. But she didn't deserve to die. 

ARIA 

Ray-

RAY 

She cheated on me. She cheated on you. But why kill her?

ARIA 

Calm down. What are you talking about?

He lifts his head. Tears still roll down his cheeks. Eyes are now red.

RAY 

You really don't know?

She doesn't reply.

RAY (CONT'D)

She was having this thing going on with Jamie.

ARIA 

What?

RAY 

That's why she came here. Can't you see? She came here to have Jamie - on your anniversary, in your own house, in your own room, in your own bloody damn bed!

ARIA looks at the man with a gaping mouth. Stunned.     

RAY (CONT'D)

Shocking, huh? 

ARIA

I don't believe you.

RAY 

Doesn't make any difference. The fact remains that your husband screwed my wife and now she is dead. 

ARIA

Jamie wouldn't do anything to hurt me.

RAY

How could you be so sure? Do you follow him every day? Do you know where he goes and who he meets? When he calls from the office, is he really in the office?

ARIA walks up to him and grabs him by his collars of his shirt.

ARIA

I know Melinda's death is a terrible shock to you. But you have no right to slander my husband. It is not his fault that she died.

RAY

No? Maybe not. Maybe she paid for her sins. But why only her? What about your husband - her partner in crime? He is not dead. Convenient, isn't it? 

ARIA

What are you blabbering about?

RAY pushes her aside. Adjusts his collars.

RAY 

Your husband screws my wife. And when he thinks their secret is about to come out, he kills her. Simple. What do you think?

ARIA

I think you've had too much to drink and all that weed has damaged your brain severely. Now, before I ask Jamie to throw you out of my house, please leave.

RAY grins at her.

RAY

It hurts, doesn't it? Oh yes it hurts, I know.

ARIA

Ray, I'm asking you for the last time - leave!

He takes out the small bottle from his hip-pocket and takes a swig. Then slumps on the couch.

RAY

Sorry. Can't do. Remember what that fat detective said?

ARIA

There are hotels in this city. Jamie can find one for you.

RAY

But I don't want to leave. If you insist, I might be tempted to go and talk to detective Perkins.

She eyes him with suspicion.

RAY (CONT'D)

I think he'll be very interested to know why you want me to throw out. And I can't imagine what he would do when he gets to know about Jamie and Melinda. 

He smiles at her. ARIA fumes with anger.

ARIA

You are a pathetic dirty scoundrel!

RAY

Tell me something new.

The door-bell rings. ARIA looks at the clock on the wall.

ARIA

It must be Sean. Can you keep your rotten mouth shut when he is at home?

RAY shrugs and puts the bottle back in the hip-pocket.

INT. SEAN's ROOM - DAY

ARIA

So how was the school?

SEAN sits on his bed, fiddling with a POCKET VIDEO-GAME. TECHNO MUSIC and GUN SHOTS come out of the gadget.

SEAN

Okay I guess.

ARIA

Anything special I should know about?

The boy shakes his head, still engaged with the game. ARIA walks to the window and opens it.

SEAN

Don't do that.

ARIA

What?

SEAN

Don't open the window.

ARIA

I thought you like fresh air coming into the room.

SEAN

Not anymore.

ARIA sits beside the boy. He is pale. Presses the buttons of the console rapidly.

ARIA

Look at me.

No response. The techno-music reaches a high tempo and gun-shots gets more frequent. 

ARIA (CONT'D)

(Louder)

Sean! Look at me.


She snatches the game. Turns it off and throws it on the pillows. SEAN looks at her with hurtful eyes. His lips tremble.

ARIA (CONT'D)

Come here. 

He shifts towards her. She puts her arm around him and draws him even closer. The boy buries his head in her lap. 

ARIA (CONT'D)

Something is bothering you. What is it?

He remains silent.

ARIA (CONT'D)

It's alright, honey. You can tell Mom.

She brushes his hair with her fingers. Waits. SEAN lifts his head and looks at her.

SeAN

Mom, who is she?

ARIA

You tell me. I wanted to ask you the same thing this morning.

SEAN

I don't know. But she scares me.

ARIA

Did you see her on your way to school? Outside our house?

The boy sits up. Agitated.

SEAN

No! I told you - she is in the house!

ARIA

Sean, there is no lady in this house beside me. You know it.

SEAN

Not now. But she comes out at night. She walks around the house. She scares me.

ARIA sighs. She holds his hands.

ARIA

Okay. What she looks like?

SEAN

(Thoughtfully)

I don't know... Can't see her face. It is covered mostly. And she wears this... long, black robe thing.

ARIA

Then how could you be so sure that it is a woman?

SEAN

I... I just feel... I know it, Mom!

ARIA

Are you reading those weird comic books again?

SEAN

Mom!

She nods at his protest.

ARIA

Okay. Okay. That was not the right thing to say. But honey, you must realize that there is no one in the house except us... and Ray. You don't think Ray walks around at night wearing robes?

A smile comes to SEAN's face. It brightens up the boy.

SEAN

No. 

ARIA

Good. Then that settles it - there is no vampire lady in our house. It is as safe and secure as a castle...

She pauses. Her eyes dart around the room. The boy notices.

SEAN

What is it, Mom?

ARIA

I was looking if you have enough space in this room.

SEAN

For what?

ARIA

(Smiles)

Guess.

The boy stares at her face. Slowly, his face brims with excitement and anticipation.

SEAN

Mom, you're not thinking about that-

ARIA

(Nods)

You are a genius. 

SEAN gets off the bed. 

SEAN

But you said it is expensive. Dad agreed to buy it but you said-

ARIA

I said that because I thought it would be a waste of space. Now I think there is enough room for a tent house here.

SEAN

With all the other equipment?

ARIA

Yes.

SEAN

And... and the swiss army knife too.

ARIA

Maybe that too... if you promise to be careful.

He jumps on her. Throws his arms around her. ARIA almost loses her balance.  

SEAN

Oh Mom! You're great! I love you!

ARIA

I love you too. 

Ext. BaCKYARD - nIGHT

The tree stands in the darkness. The light breeze moves the leaves and they make a soft sound.

The light comes out from the windows of the ADAMS house. 

InT. liVING ROOM - nigHT

RAY surfs the channels using the remote, never staying more than a few seconds at one channel. After a while, he turns off the TV and throws the remote on the couch.

He wanders around the room, looking at the furniture, the family photos and the lamp shade. He finally stops at the mantelpiece. In the row of the books, one book seems to be coming out of the row - as if something is placed behind it.

He takes out the book and sees --

-- a small statue.

RaY

(Mutters)

Hello, what have we here.

He looks around. Then picks up the statue. It is a six inch doll. A woman draped in a black gown and hood.

He inspects the doll with interest.

RaY (CONT'D)

What are you doing behind the books, sweetie? Why-

He pulls the hood over the doll's head and immediately drops the figurine from his hand. It lands on the mantelpiece, unhurt. RAY looks at the doll with wide eyes as he sees -- 

Hundreds of tiny serpents on the head os the doll. And they move! 

He blinks and the snakes stop. They are very still now. He blinks a couple of times and rubs his eyes.

Someone enters the living room.

RAY picks up the doll and dumps it at the back of the books. He puts the book back on the shelf to cover the doll.

ArIA

Dinner is ready.

She turns and leaves the room without waiting for him; without even looking at him.

Int. KiTCHEN - niGHT

JAMIE, ARIA, SEAN and RAY sit around the table. ARIA barely touches the food. RAY stabs the meat with a fork repeatedly but never eats it. JAMIE and SEAN seem to enjoy the food though.

RAY

(To Jamie)

So how was your day, Jamie?

JaMIE

(To Ray)

Pretty good.

He helps himself with another serving.

JAMIE (CONT'D)

(To Aria)

That new client I told you about? He decided to invest through us.

She smiles but stays silent. SEAN stops and looks at his father.

SEAN

(To Jamie)

Does that mean you'll make more money, Dad?

JAMIE

(To Sean)

I certainly hope so.

SEAN

(To Jamie)

Cool. Then you can buy me that tent house set.

JAMIE

(To Sean)

Whoa! Where did that come from, kid?

SEAN

(To Jamie)

Mom said you guys are going to buy me the set.

He looks at ARIA for support. She smiles and nods at him.

ARIA

(To Sean)

But you have to be a good boy for that. Now finish your meal.

JAMIE

(To Sean)

Well, I guess I can buy that. 

(Pauses)

What about a new bicycle to go with it?

SEAN

(Wide eyed)

Really? That would be so awesome!

RAY puts down his fork and stands up.

RAY

If you guys would excuse me, I don't feel like eating.

He strides rapidly towards the door and leaves the kitchen.

JAMIE

What is the matter with him?

ARIA

(To Jamie)

Give him a break, will you? He has just lost his wife. Don't you think it is not the right time to talk about your good fortune?

JAMIE

(To Aria)

What? Hell, I was just talking to my boy. Can't I even do that now?

ARIA shakes her head and gets off the chair. She collects some of the dishes and moves to the sink. JAMIE looks at her, then at SEAN and shrugs.

JAMIE (CONT'D)

(To Sean)

He is weird, you know.

ARIA

I heard that.

SEAN

(To Jamie)

Dad, do you think he walks around the house at night wearing a robe?

JAMIE ponders for a while. Then shakes his head.

JAMIE

(To Sean)

Nah. He is not that weird.

Int. MaSTER BEDROOM - night

JAMIE goes through some a FILE. He sits on the bed against a pillow. ARIA flips the pages of a MAGAZINE absentmindedly. She comes the last page, closes the magazine and puts it on the side table.

ARIA

We need to talk about some things.

JAMIE

(Still reading)

Yeah?

ARIA

Will you stop and listen to me?

JAMIE

I am listening. 

ARIA

Jamie, this is serious.

He closes the file and looks at her.

JAMIE

Alright. What is it?

ARIA

I need to know something and I want an honest answer.

JAMIE

Honest answer?

ARIA

The truth.

JAMIE

About what?

ARIA

About Melinda.

He sits up.

JAMIE

Melinda? What about her?

ARIA

How well did you know her?

JAMIE

What do you mean? She was your friend. I saw her whenever she came to visit her.

ARIA

Beside that. Had you ever met her at any other place?

JAMIE stares at her.

ARIA (CONT'D)

Come on, Jamie. Only the truth.  

JaMIE

I don't know what you are getting at but no - I never met her when you were not with me.

ARIA

Are you sure? 

JAMIE

Let me ask you something - why, after so many years, you're suddenly so curious about this? The woman is dead, for Christ's sake!

ARIA

Exactly the reason - she is dead. I want to be sure it has nothing to do with you.

JAMIE

(Flabbergasted)

What? Come on! You think I killed her? Why the hell would I do something like that?

ARIA

I'm not saying anything. I just wanted to-

She stops as if something suddenly came to her.

ARIA (CONT'D)

Oh my god! 

JaMIE

What?

ARIA

That night, when Melinda died... I woke up. I thought I heard a noise.

JAMIE

I'm not getting anything and that is a truth.

ARIA

No, no... it is important. I woke up and you were beside me... on the bed.

JAMIE

That's where I usually am at nights.  

She holds her head in hands.

ARIA

He was playing with my mind. Oh my god, he almost made me believe!

JAMIE

Who? What? Aria, you're not making much sense.

She looks at him with guilty eyes.

ARIA

I'm so sorry, Jamie. How could I ever doubt you? Oh, it was so stupid of me.

JAMIE

Relax now, okay. Calm down. Tell me what happened.

ARIA

Ray... he told me that you and Melinda were having an affair and that you...

JAMIE

I killed her? Jesus! I thought he was weird but this is just crazy!

ARIA

And the worst part is, I almost believed him. I'm so sorry. 

She breaks down and cries. JAMIE holds her tightly.

JAMIE

It is not your fault. The death has been a big shock for you. I understand. 

She continues to sob in his arms.

JAMIE (CONT'D)

I know it's been hard for you to cope. I'm away most of the times and you're left alone. But listen to this-

ARIA looks at him. Her eyes still wet.

JAMIE (CONT'D)

Once this deal is over, we are going to take a nice, long vacation. Just the three of us.

ARIA

Really?

JAMIE

Yeah. I'll contact the agency soon. If you have a place in mind, just let me know and we will go there. Anywhere in this world.

ARIA

(Smiles)

The deal is not done yet.

JAMIE

I've got a feeling that it will turn out good. We're going to have a great time, sugar. I know it.

She is more relaxed now. Wipes the tears away.

ARIA

You know, a vacation is a great idea, specially for Sean. He is kind of freaked out these days.

JAMIE

Don't tell me Ray said something to him about me. I'll kill that son of a bitch.

ARIA

No, it is not Ray. Sean imagines that... that there is someone in the house who walks around at night.

JAMIE

Wait a minute - someone in our house?

ARIA

That's what he says. A woman in a gown or something.

JAMIE thinks for a while.

JAMIE

Do you think we should go to a doctor?

ARIA

I don't know. I guess it is his imagination - all those comic books and TV shows and video games, you know.

JAMIE

Yeah, you are right. The kid does have a wild imagination.

ARIA

And yet, when he talks about this... this woman, he sounds so convinced.

JAMIE

Okay. We should talk to a doctor. But before that, we - both of us together - should have a chat with him.

He gets off the bed.

ARIA

What, right now?

JAMIE

Why not? It is not too late. He must be awake.

He starts towards the door. ARIA follows him.

Ext. Terrace - niGHT

The stars fill the night sky and the moon shines with all its glory. Sitting on a lounge-chair, SEAN points out a star that is larger and brighter than the others around it.

SEAN

There. That one.

In another lounge-chair beside SEAN is RAY with his bottle in hand. He follows SEAN's finger.

RAY

That big one?

SEAN

Uh-huh.

RAY

You think that is my Melinda?

The kid nods. RAY stares heavenwards, head slightly tilted.

Ray (CONT'D)

You're right. It must be her. See how bright it is? Just like her. Always full of energy.

SeAN

You miss her a lot?

RAY

Yeah... yeah I do, kid. It is unfair that she had to...

SEAN

Mom says that when god loves someone too much, he takes them and makes them a star.

RAY

Then the god is pretty much fucked up... sorry, shouldn't have said that. 

SEAN

I know the word. The guys at school say it all the times.

They sit in silence for a while. SEAN shifts in his seat.

SEAN (CONT'D)

She shouldn't have gone out that night.

RAY

(Startled)

What did you say?

SEAN

The night she died... she shouldn't have gone out with-

And he stops suddenly. RAY leans towards him. His eyes gleaming.

RAY

You saw her that night, didn't you? You saw her going out with someone. Who was it, Sean?

No reply.

RAY (CONT'D)

Speak up, kid! Who the hell was it? 

Silence.

RAY grabs the boy by shoulder and pulls him close. Their faces just inches apart. The kid is scared. The man is in rage.

RAY (CONT'D)

Listen, kiddo. I know who was it. I just need a confirmation and you're going to give me just that. Who was it that you saw! 

SEAN's lips twitch and tremble. He closes his eyes.

RAY (CONT'D)

Don't you close your eyes on me, you son of a bitch! Answer me!

SeAN

Leave me!

RAY

I won't, until you come out with the name, daddy's boy.

RAY's fingers bury into the kids's shoulders. 

SEAN

Please let me go! You're hurting me. Please!

RAY

Okay, alright. You don't want to talk but I know how to make you talk, buddy.

He starts to drag the boy to the edge of the terrace. SEAN protests and tries to get free. And then -

- the door of the terrace flings open. JAMIE and ARIA rush in.

JAMIE

(Yells)

Leave him alone, you bastard!

He leaps and pounces on RAY who gives a startled expression and let SEAN go. The boy runs to his mother. Both RAY and JAMIE end up on the floor. JAMIE pins down RAY on the floor and holds him there.

JaMIE (CONT'D)

(To Aria)

Take him out of here.

She grabs the boy and hurries out of the terrace. 

JAMIE glares at RAY who is beneath him.

JAMIE (CONT'D)

You fucking son of a bitch!

His hand move up in the air and then the tightly clenched fist lands on RAY's jaw.  

A GROAN escapes RAY's mouth.

JAMIE starts to land another punch. Stops. RAY has his eyes closed and covers his face with his hands. Clearly, he is no match for his adversary.

JAMIE stands up. Still breathing heavily, still glaring at RAY.

JAMIE (CONT'D)

I don't want you in my house anymore. Pack your bags and leave.

He turns and walks towards the terrace door.

RaY

Let me stay till the morning at least.

JAMIE stops and turns. RAY caresses his jaw as he looks at him. 

RaY (CONT'D)

Please.

JaMIE

Alright. But when I come back home, I don't want to see your fucking face or I will kill you. 

RAY nods very slowly. JAMIE turns back and leaves through the door. RAY, still caressing his jaw, staggers behind.

Int. SeAN'S ROOM - night 

ARIA massages SEAN's shoulders. The boy grimaces. Still shocked and pale. They are on the bed.

ARIA

There. Now just lie down and try to sleep. The pain will be gone when you wake up.

JAMIE enters the room and goes straight to the bed.

JaMIE

(To Aria)

How is he?

ARIA

(To Jamie)

Nothing serious physically. But the shock he got... I don't get it - why Ray was attacking him?

SEAN shivers. JAMIE sits down beside the boy and ruffles his hair.

JaMIE

(To Sean)

Don't worry, son. He will leave first thing tomorrow morning.

SEAN doesn't say anything. Three of them sit there in silence for a while.

JAmIE (CONT'D)

Well, I have to leave early tomorrow. And Sean is tired. We all better go to bed.

ARIA

(To Jamie)

You go ahead. I'll come in a while.

JAMIE gets up.

JAMIE

(To Sean)

Good night, son. 

He leaves the room. ARIA waits for some moments.

ARIA

Sean, can I ask you something?

He looks at her.

ARIA (CONT'D)

Why did Ray attack you?

The boy lowers his eyes.

ARIA (CONT'D)

Listen, honey. You got to tell me what really happened? Did you say anything to make him angry?

He shakes his head in negative.

ARIA (CONT'D)

Then what was it? There must be something!

She waits for a reply but there is none. The boy just sits there - eyes lowered, lips tightly joined.

ARIA (CONT'D)

You know, if you hide something from us, it could harm you. And I don't want you to be in any sort of trouble. Please, what was it?

The boy finally lifts his eyes. Slowly, he stands on his knees and brings his face very close to her ear.

SeAN

(Whisper)

I don't want anyone to hear this.

ARIA

Okay.

He looks around. Then turns to her.

SEAN

(Whispers)

I saw aunt Melinda going out that night. She was not alone.

She looks at her with surprise. He nods his head.

SeAN (CONT'D)

(Whispers)

She was with this woman.

ArIA

What woman?

SEAN

(Whispers)

Not so loud, Mom. She can hear us.

(takes another look around the room)

The woman I told you about - the one who walks around the house at night.

ARIA just keeps staring at the boy's face. He goes pale once again.

SeAN (CONT'D)

(Whispers)

And she told me not to tell anyone.

ArIA

Would you like me to sleep here tonight?

The boy nods with vigor. A sense of relief immediately comes to his anxious face. He lies down and ARIA covers him with the sheet. Then she grabs a pillow and lies beside him.

SEAN closes his eyes.

Later...
ARIA opens her eyes and looks at the boy. He is deep in sleep. She gets out of the bed quietly. Adjusts the covers and then tip-toes out of the room, leaving the door ajar.

Int. Guest ROOM - niGHT

RAY opens the door and peers outside. He looks back at the bed. Two luggage bags - packed and ready to go - placed on the bed. He steps out of the room and closes the door behind him.

Int. Living ROOM - niGHT

The dim light, coming from the night-lamp, casts a pale, ghostly aura in the room. RAY walks carefully, avoiding any furniture in his way. He passes the mantelpiece. Slowly, he reaches the stair to the upper floor.

What he fails to notice is that in the row of books on the mantelpiece, one book is missing. That book is actually now on the floor. And the small figurine that was behind the book earlier, is gone.

RAY climbs the stairs, careful enough not to make any sound.

Int. Sean'S ROOM - nighT

The door slowly moves on the hinges and opens wide. RAY looks in, examining the room. 

SEAN sleeps in his bed. The only window in the room is closed. So is the door of the attached toilet. 

RAY walks in. He goes straight the bed. Leans on the sleeping boy. A crooked smile crosses his face.

SEAN opens his eyes. Gasps.

RAY puts his palm on the boy's mouth, stifling any possible sound. 

RAY

Hush... Not a sound or I will kill you. 

He takes out a piece of cloth from his pocket and stuffs it in the boy's mouth. Lifts the boy and carries him on the shoulder. Walks out of the room. 

EXT. tERRACE - night

RAY enters the terrace with SEAN on his shoulder. The boy is still as if he has given up. RAY puts him on the floor and sits beside him. He takes out his bottle and gulps down all of its content. Throws the bottle. It breaks down in splinters, making a tiny crashing sound.

InT. masTER BEDROOM - nigHT

ARIA opens her eyes. She turns her head to her side and sees JAMIE looking at her.

JaMIE

Did you hear the sound?

ARIA

I heard something. Not sure what it was. You?

JAMIE

I think we should check Sean. Maybe he is having a nightmare.

They get off the bed.

Ext. TeRRACE - niGHT

RAY stands up. He strolls to the ledge of the terrace and looks downwards. He stands there for some moments, thinking. Then walks back to the boy who is still on floor.

Ray

Why don't you give me the name? Is it worth dying?

The boy, obviously, can't reply. He just stares at RAY.

RAY (CONT'D)

You know your dad is not worth this sacrifice. He is a murderer, kid. Don't die for him. 

He sits on his knees beside the boy.

RAY (CONT'D)

I'm going to take out the cloth and you're going to tell me that it was Jamie you saw that night. And you're going to say the same thing to the cops, got it?

The boy nods slowly.

RAY (CONT'D)

Good. You're a good boy. You do understand that if you scream or try to run, I will kill you? Of course you do. You are a smart kid.

The boy nods again. RAY pulls out the piece of cloth from SEAN's mouth. Then helps the boy as he tries to sit up. The boy gasps for air. 

RAY (CONT'D)

Now. Tell me exactly what you saw that night.

SeAN

You won't hurt me if I tell you?

RAY

I promise. If you tell the truth, no one is going to get hurt.

SEAN contemplates.

InT. seAN'S ROOM - nighT

JAMIE and ARIA enter the room. The window is open and the bed is vacant.

ArIA

Oh my god! Where is-

The DOOR to the bathroom opens and SEAN comes out. He looks at his parents with puzzled eyes.

ARIA (CONT'D)

(To Sean)

Honey, are you okay?

Standing at the toilet door, the boy squints his eyes in an effort to get rid of the sleep. 

SEAN

Mom, Dad, what is going on?

ExT. terrACE - niGHT

RAY

Time out, Sean, and I didn't get any name.

The boy stares at him. Slowly, a smile comes to his lips.

SEAN

Why do you love that whore so much?

RAY looks at the boy, dumbfounded.

SeAN (CONT'D)

You knew she was screwing around with everyone, didn't you? Oh yes, you did. Her boss at the office, that pizza delivery guy, my dad... you knew it.

RaY

Stop this-

SEAN

And yet... you held on to her. Like a dog to its mistress. That's what you were, Ray - her dog on a leash.

RAY grabs the boy by shoulders. His face twitching, lips trembling. 

RAY

You son of a bitch!

SEAN's smile widens. 

SEAN

And you know why? Because you are not man enough to stand up to her. All you could do was to lick her ass and wait patiently for your daily dose of booze and weed. And maybe a chance on bed once every two months.

RAY's whole body shakes violently. He stands up and start to drag the kid. SEAN loses his balance and tumbles on the floor. RAY holds his hand and keeps on dragging.

Sean (CONT'D)

Are you going to throw me, Ray? Are you going to kill me? Are you man enough, Ray?

The boy starts to laugh and the crackling sound echoes in the night. RAY grinds his teeth and drags the boy.

He reaches the end of the terrace. Pulls the boy up.

Ray

Maybe I will kill you after all. That will teach your dad not to screw up other people's -

He stops abruptly as he looks at the boy - specially his eyes. They start to change. The pupils become pits of darkness and they stare back at RAY.

Ray (CONT'D)

What-

SeAN

You are not going to kill us.

The boy now speaks in a dual voice. One is his own, the other is a female voice.

SEAN (CONT'D)

You can't kill us.

The kid's face begins to flicker, as if a distorted image on TV. Another face appears and disappears on his face - the face of a woman in a hood.

RAY lets the boy go. He staggers as he backs down. The boy stands there with his changing face. Just for a moment, RAY gets a glimpse of the woman in full - black robe, black hood.

And then the hood falls back, revealing thousands of serpents - moving and hissing.

RaY

Jesus!

He tries to get up but his legs betray him. The boy/woman now glides slowly to him.

RaY (CONT'D)

Get back! Stay away from me!

Sean/woman

You don't have to bear the pain of separation anymore. Come and join your love. She waits for you.

RAY

No! Please, no!

SEAN/WOMAN extends its hand to RAY.

SEAN/WOMAN

Come. We will show you the way.

He stares at the its eyes. Slowly, RAY grabs that hand. The long and pointed nails dig into his wrist and blood starts to flow. SEAN/WOMAN pulls him effortlessly as if he was a paper doll.

They stand face to face - the man and the apparition. The child is no more visible - only the woman remains.  

She starts to glide backwards, still facing RAY and holding his hand. RAY follows like a dazed man. They move closer to the ledge. RAY's eyes fixed on the woman, feet dragging. 

A step closer to the ledge... and one more. RAY shifts his eyes and sees the ground below. But he keeps moving forward.

And then the floor of the terrace ends. The opens her arms wide. Her robe flutters in the wind like the wings of a BAT. She embraces RAY and together, they take the leap! 

InT. mASTER BEDROOM - niGHT

A LARGE THUD!

Both ARIA and JAMIE, who are awake in their bed, jump up.

JamIE

What the hell was that?

ArIA

Something outside.

They get off the bed and rush out of the room.

EXT. adAMS HOUSE - niGHT

RAY lies on the ground in a pool of blood. A DARK SHADOW lingers over his body for some moments. Then it glides to the main door of the house end enters through the closed door.

Moments later...
The front lights come to life and the main door opens. JAMIE and ARIA come out. Just a few feet away they see the lifeless body of RAY.

JaMIE

Holy shit!

ArIA

Oh my god!

She turns away. Her face is pale and her legs tremble. JAMIE holds her. His eyes still on the body.

Int. LIVING ROOM - day

PerKINS

Where is your husband?

ArIA

He has gone out with Sean. The boy is in deep shock after the... so we thought it would be good for him to go out and...

PERKINS

(Nods)

Of course. Kid get more effected by such things. Sad business. First Mrs. Hawthorne and now her husband.

They sit on the couch. PERKINS has a CUP of COFFEE in his hand. ARIA has her head lowered. A shade of deep sorrow covers her face.

PeRKINS (CONT'D)

He was alive, you know.

ARIA

What?

PerKINS

He was alive on his way to the hospital. Barely alive, I should say. He died as soon as the ambulance reached the hospital.

ARIA

Poor Ray!

He nods his head slowly.

ARIA (CONT'D)

Melinda's death was a great shock for him. He just couldn't take it.

PeRKINS

I understand. That's why he jumped off the roof, I guess.

(Beat)

By the way, do the words -'The doll' - means something to you? 

ARIA

Excuse me?

PERKINS

That's what he said in the ambulance. The medic who was with him heard it - 'The doll'. Those were his last words.

ARIA frowns. Tries to think. Then shakes her head.

ARIA

I'm sorry but I have no idea.

He puts the cup down on the table.

PERKINS

That's what I thought. Makes no sense. Why would a badly injured man talk about a doll? Must be hallucinating or something.

PERKINS gets up. ARIA follows. 

PerKINS (CONT'D)

Well, I must be on my way. Good day, Mrs. Adams. 

He walks to the door. ARIA watches him as he leaves the house.

Int. Kitchen - NIGHT 

SEAN gobbles up his food. He seems excited about something. JAMIE smiles as he watches the boy.

Aria

(To Sean)

Slow down, tiger. What's the rush?

SEAN

(To Aria)

I have to set up the tent in my room, Mom.

JAMIE

(To Sean)

Tell her about my hit.

SEAN

(To Aria)

Yeah. You should have seen him, Mom! Dad hit a ball so hard it went out of the park. The other guys just couldn't find it.

JAMIE

And I had to pay for a new ball.

ARIA

You guys went to the park?

(To Jamie)

What about your office?

JAMIE

(To Aria)

Well, I felt I was not spending enough time with him... and you. So I took the day off.

SEAN

(To Jamie)

Dad, will you help me with the tent?

JaMIE

(To Sean)

Sure. Let me finish the dinner and I'm all set.

SeaN

Cool! I'll go and unpack it.

He jumps out of his chair. Dashes out of the kitchen. JAMIE watches him with a smile. 

ARIA

We need to talk. 

JAMIE

Sure. What is it?

ARIA

Detective Perkins came when you're not here. He talked about Ray. He said that Ray spoke something about a doll before he died.

JAMIE

A doll? What's that supposed to mean?

ARIA

I don't know and it bothers me. Do you have any clue?

JAMIE

He was stoned, I'm sure. The guy was crazy with all those booze and drugs. 

ARIA

Jamie! He is dead.

JAMIE

Okay, I'm sorry. But it is not my fault that he is dead. I didn't ask him to take the leap. Now, if we're finished, I need to help Sean.

He gets up. Somewhat irritated. Strides out of the kitchen.

InT. maSTER BEDROOM - nIGHT

ARIA reads a MAGAZINE on the bed. JAMIE is not beside her. She flips through some pages, then puts down the magazine. Looks at the DIGITAL CLOCK on the side table.

Gets up. Fastens the belt of her night-gown and walks out of the room.

Int. SeAN'S ROOM - niGHT

ARIA enters the room to find JAMIE standing beside SEAN's bed. He is almost leaning on the bed.

ARIA

What are you doing?

JAMIE

(Without turning)

Hush... he is sleeping.

ARIA reaches the bed. The boy sleeps with a hint of smile on his face. Covered with sheets.

JAMIE (CONT'D)

(Low voice)

Look.

He looks at one corner of the room. ARIA follows. A MINI TENT HOUSE. JAMIE smiles.

JAMIE (CONT'D)

We had a lot of fun putting it on.

ARIA

I can see that. He is still smiling.

JAMIE

Let us get out of here.

They exit the room without making any sound.

Int. MasTER BEDROOM - niGHT

JAMIE gets into the bed. ARIA adjusts her pillow.

ARIA

He looks really happy today. I've not seen him in such an upbeat mood since last few days.

JaMIE

You should have seen him in the store. And when we were setting up the tent, he was all excited.

ARIA

Yeah. I'm happy about him. How was your day?

JAMIE

We had fun. I told you.

ARIA

I mean at the office. What about that meeting?

JAMIE

Oh, I'm working on it. Some minor details left but I think it will go smoothly.

He stretches and yawns.

JamIE (CONT'D)

Got to wake up early tomorrow.

ArIA

Jamie, all the things that happened... they don't bother you?

JAMIE

Well, I try not to think about them. And why should I? I mean, I'm sorry for Ray and Melinda but it was none of our business.

ARIA

Uh-huh. And yet, I don't know why, I feel like there is something going in your mind.

JAMIE

What do you mean? Of course there is a lot I have in my mind. The meeting, our future, Sean.

ARIA

This meeting thing is really important for you, isn't it?

JAMIE looks at her.

JAMIE

I thought you know it. It is everything I ever wanted from the day I started working. It will take me where...

He stops abruptly. Tense.

ARIA

It is about your father, isn't it?

JAMIE

No. Maybe. I don't know. He always thought of me as a failure. And he made his view public without any reservations. Never gave a thought about how I might feel...

ARIA

Oh, Jamie. I'm sorry. I shouldn't have-

JAMIE

It is okay, honey. I mean, I proved him wrong, yeah? He is dead and I have no qualms about it. But now, I want more.

ARIA

But we have everything we need - our own house, a son, you have an office of yours and we love each other. What else do we need?

JAMIE

I can give you a short list - a bigger house with a pool, Sean in a respectable college, vacation twice a year in Europe - hey, how do you like Paris for the start? 

ARIA

(Laughs)

Can't say. Never been there.

JAMIE

(Smiles)

See what I mean? We have a lot to do together, sugar. But right now, I could use some sleep. Good night.

He pulls the sheets over and lies down. ARIA turns of the night lamp on the side table.

Later...
ARIA wakes up. JAMIE is not in bed and the door is ajar. She looks around- confused.

ARIA

Jamie!

He doesn't answer. She gets out of the bed. Puts on her gown.

A faint RUSTLING. She looks at the door. A shadow passes by. Gone in a flash.

ARIA (CONT'D)

Jamie? Is that you?

No reply. She hurries out of the room.

Int. CoRRIDOR - niGHT

ARIA stands at the door of her bedroom. The dim light of the corridor shows no trace of JAMIE... or anyone else.

Someone sobs. A child. She turns towards SEAN's room.

ARIA

Sean!

The sobbing sound increases as she reaches the kid's room.

Int. SeAN'S ROOM - niGHT

ARIA bursts into the room. The bed is vacant. And the window is open.

ArIA

Sean?

Something moves in the corner. ARIA jumps. She turns on the lights. It is the tent house. The front opens up and SEAN appears from within. Scared. Pale. Sobbing.

ArIA (CONT'D)

Sean! What are you doing in there?

The boy comes out and leaps into her arms.

SeAN

She was here, mom! She came again... she talked to me!

ARIA

Calm down, calm down. Take it easy, honey. You had a nightmare?

SEAN

No! It was real. She came and-

ARIA

Wait a minute. Who is 'she'?

SEAN

The woman I told you about. In black robe and hood over her face. She said-

He stops. Trembles. ARIA holds him tight.

ARIA

What did she say?

SEAN

She said... she is gonna take me with her... she is gonna take me away from you!

He breaks down and cries. ARIA pats him on back.

ARIA

It was just a bad dream, tiger. No one is going to take you away from me, okay.

The boy still cries on.

ArIA (CONT'D)

Okay. Say, what about sleeping in my room? With me and Dad?

He nods. ARIA smiles at him with assurance.

ARIA (CONT'D)

Alright then. You go and get yourself in our bed. I'll come in a moment.

SeAN

Where are you going?

ARIA

Just to check what Dad is up to. Maybe he is attacking the fridge for the leftovers.

The boy seems a little more relaxed. ARIA shuts the window. Turns off the lights. Together, they exit the room.

Int. LiVING ROOM - nigHT

ARIA comes down the stairs. The room is dark but JAMIE's figure is visible on the couch. She turns on the lights.

ARIA

What are you doing here?

He looks at her. Bleary eyed. She notices that he has the doll in his hand.

ARIA (CONT'D)

Jamie? What the hell you're doing sitting here in the middle of the night with that thing?

JaMIE

I... I was thinking about the... meeting.

ARIA

Now? Here? Didn't you hear Sean crying?

JAMIE

No, I... what happened to him?

ARIA

He had a nightmare about-

Her eyes fixes on the doll. She frowns.

ArIA (CONT'D)

I don't believe it! Give it to me.

She snatches the doll from him. Looks closely.

ARIA (CONT'D)

Oh my god! Sean's woman... Christ! What is this? 


Her eyes spots a tiny patch of crimson on the black robe. Blood? She looks at Jamie.

ARIA (CONT'D)

What is going on here?

JaMIE

What do you mean?

ARIA

Where did you get this? Who sent it to you? Jamie, tell me the truth.

JAMIE

I told you - it is from Vic-

ARIA

(Yells)

Oh please! Spare me the crap about Russian client! What the hell is this thing?

JAMIE

A gift.

ARIA

Really? Very well. I don't like this gift and I am throwing it out of my house right now.

JAMIE

No!

He gets off the couch and bars her way. His hand moves swiftly and recovers the doll.

ARIA

Jamie!

JAMIE

You don't believe me? Fine. But it stays here. It is mine. Mine!

He storms to the stairs and disappears. She stands shell-shocked.

Ext. SUBURBAN STREET - day

SEAN gets into the car with his friend Tim. ARIA stands beside the driver's window and talks with Tim's mother.

ARIA

(To Tim's Mother)

Doris, Can I ask you a favour?

TIM's mother

(To Aria)

Sure.

ARIA

(To Tim's Mother)

See, Jamie will be busy at work today and I have something important to do so I was wondering if you could pick up Sean after school and have him at your house till I come back?

TIM'S MOTHER

(To Aria)

No problem. Don't worry about it.

ARIA

(To Tim's Mother)

Thank you, thank you so much.

Tim's mother smiles and waves as she speeds up the car. The boys also wave. ARIA waves back.

Ext. City library - day

ARIA parks her car and climbs the stairs of the library.

InT. library - day

Brightly lit. Rows of bookshelves along the walls. Several desks, accompanied with chairs and fitted with computer terminals arranged in the hall.

ARIA goes through a book. Some others are placed on the desk in front of her. All related to occult.

She closes the book. Sighs as she picks up another. Flips the pages with impatience. Not getting what she wants.

And then her fingers stop. Her eyes widens as she leans on a page. There is an image - statue of a woman in black robe and hood. She flips the page. Another image. Same woman without the hood. Thousands of tiny serpents crawl on her head.

ARIA reads on. Her face loosing color with each passing minute.

Ext. Alley - day

Narrow and forlorn alley. A DUMPSTER overflowing with garbage and cats. ARIA strides down the path, her face clouded.

She stops in front of a door that had some color on it maybe decades ago. Now it is hard to tell what color it was. She knocks on the door.

Moments later, the door opens partly. The face of an elderly woman peers out. The blue eyes behind the thick glasses inspects ARIA. 

ARIA

Mom, let me in.

The door opens up.

Int. Room - day

ARIA sits on a rickety sofa with her eyes closed. The old lady stares at her from behind the glasses. Despite her age, the blue eyes have not lost their sheen.

Finally, ARIA opens her eyes.

ArIA

So what do you think?

Mother

About what?

ARIA

Mom, I just told you -

MOTHER

I heard that. What do you want me to say?

ARIA

I need your advice.

MOTHER

Ah, I see. But don't you think it is a bit late for that?

ARIA

I-

MOTHER

Here you are - sitting in this room, talking about demons and witchcraft... 

She walks to a small WOODEN CABINET. Takes out a MAGAZINE - a decade old FASHION MAGAZINE with a young girl on the cover. The girl, no doubt, is young ARIA.

MotheR (CONT'D)

This is where you should have been, if you've taken my advice then. Now, I don't know.

ARIA

We are not talking about me, Mom.

MOTHER

No? But you just said 'your' husband is doing something to hurt 'your' son. 

ARIA gets up. Walks to the cabinet. Bends down to pull out a BOOK from deep inside. The cover indicates that the book is about occult.

ARIA

What about this? I know you have done things in the past. I've seen you sitting here late at nights, doing things- though you thought I was in bed.

The old lady looks away.

MOTHER

That was a long time back. I was just fooling around.

ARIA

So you do no know something about these things.

The old lady turns her gaze on ARIA. The blue eyes are stern and cold.

MOTHER

I don't know what you expect from me. I can't help you. Sorry.

ARIA slowly nods her head. 

ARIA

You won't help me because I did what was best for me? Because I chose to marry the man I love and have a family life - that you never gave me - instead of sleeping around with photographers and fashion designers? Fine.

(Beat)

But you know what? I won't just stand and watch while  my world falls apart. I won't let anyone hurt my boy. I'm not you. Goodbye, mom.

She turns and walks away.

MOTHER

You may have to kill him.

ARIA stops in her tracks. Turns.

ARIA

What did you say?

MOTHER

This thing, this doll you're talking about... if what you're saying is true, your husband-

ARIA

His name is Jamie.

MOTHER

Your husband made a pact with this demon of the ancient ages. It needs a sacrifice... maybe your son. And the demon will have the sacrifice. 

ARIA

You mean it will kill Sean?

MOTHER

No. Your husband will. The one who has made the pact. The only way to save your son is to kill your husband.

ARIA

(Shakes head in disbelief)

I don't believe this. You're crazy.

MOTHER

And yet you are here for my advice. 

The two women stare at each other. Then ARIA turns back and strides out of the room.

Int. Store - day

ARIA walks down the aisle, picks up packets of fruit juice, milk, chocolates and cereals and dumps them into the trolly.

TiM'S MOTHER (o.S.)

Hey, you're still busy I see.

ARIA turns. Tim's mother has a shopping trolly full of goods. Little Tim follows her, holding a new basket ball.

ARIA

Doris? You're shopping too?

(Looks at Tim)

Where is Sean? Glad you guys came here. I'll take him with me.

TIM'S MOTHER

But Sean is not with me.

ARIA gives a puzzled look.

TiM'S MOTHER (CONT'D)

When I got to the school, they said that Jamie picked up Sean.

ArIA

Jamie? But-

TIM'S MOTHER

Yeah. You said he'd be busy all day. So I called him. He said he'd finished his work early and picked Sean.

ARIA

(Nods)

Oh, okay. Thanks, Doris.

Tim's mother smiles and moves along. Tim follows her, thumping his new basketball on the floor.

Worried, ARIA moves to the counter. The clerk smiles at her.

STORE CLERK

Shopping late?

ARIA

Hi, Rob. Yeah, had a busy day.

STORE CLERK

Well, I thought Mr. Adams forgot something so you came back.

ARIA

Sorry?

STORE CLERK

Mr. Adams. He came to the store a few hours back. Sean was with him.

ARIA

Oh. What did they buy? I hope I didn't got the same things here.

STORE CLERK

Let me see - a baseball bat, a ball, some chocolates... oh and there was a knife.

ARIA

Knife?

STORE CLERK

Yeah. The long ones for cutting meat. Said you guys are having a party or something.

ARIA stares at the man. Trying to make sense of the news. Then, something comes to her. She turns back abruptly and strides away.

StoRE CLERK (CONT'D)

Mrs. Adams?

ArIA

Sorry, Rob. Later.

She is almost running now. The clerk throws his hands in air.

Ext. SuBURBAN STREET - day

ARIA's car comes to a screeching halt in front of her house. She leaps out of the car and dashes through the pebbled pathway. In her rush, she doesn't notice the car parked across the street.

But detective PARKER, sitting in that car, notices ARIA as she reaches the front door.

Ext. AdAMS HOUSE - day

ARIA rings the bell frequently. Out of breath. Sweating.

The door remains closed.

ArIA

(Shouts)

Jamie! Sean! Open up!

No response. She looks around. Desperate. Runs towards the backyard of the house.

EXT. baCKYARD - day

The sun is almost down. The diminishing daylight falls on the tree and casts an ominous shadow. ARIA doesn't notice it though. She fiddles with the kitchen window. It opens up. She pushes herself up and climbs the window. Jumps in.

Int. Kitchen - dAY

The fading daylight, coming through the window ARIA has just opened, is not good enough for visibility but she walks with sure steps. It is her domain. She knows the place better than anyone else.

She reaches the switch-board. With a faint click, the kitchen floods with light.

Int. Living ROOM - daY

Dark. The windows are shut tight and the curtains cover them. ARIA makes her way to the stairs.

ArIA

Jamie! Sean! 

No answer.

Int. CORRIDOR - day

ARIA stops at the door of the master bedroom. Closed. She pushes it open. Looks inside. Nothing but darkness. She stands still for some moments.

A VOICE!

Faint. Very low. Like someone muttering.

She looks ahead, towards SEAN's room. 

ARIA

Sean!

ARIA rushes to SEAN's room. 

EXT. sUBURBAN STREET - niGHT

Detective PERKINS sits in the driver's seat of his car. His eyes are fixed on the house at the other side of the street - the Adams House. The entire house is engulfed in darkness - except one window at the upper floor. The shades leak a dim glow of light. 

The CAR RADIO CRACKLES. PERKINS picks up the microphone.

PERKINS

(On Radio)

Yeah kid, what is it?

COP (V.O.)

(On Radio)

Is everything okay, Sir? 

PERKINS

(On Radio)

Don't know. Seems all quiet but I've got a hunch that something is going on inside. 

COP (V.O.)

(On Radio)

Do you need backup?

PERKINS

(On Radio)

No. Not yet.

He looks at the house once more.

PeRKINS (CONT'D)

(On Radio)

I think I'll just take a stroll around the house. Maybe knock on the door and say hello to them.

COP (V.O.)

(On Radio)

Okay. Be careful.

PERKINS

(On Radio)

I will, kid. Don't you worry.

He puts down the microphone. Opens the door and gets out of the car. Stretches himself. Then, taking a look around, he crosses the street.

Int. SeaN'S ROOM - niGHT

ARIA bursts into the room. And halts abruptly.

There are CANDLES - lots of them; of all sizes. Their collective glow illuminates the room with an unearthly light. She squints her eyes.

SEAN is on the bed - tied and gagged. His eyes are open wide and tears roll down his cheeks. He is looking at -

- JAMIE who stands beside the bed. Eyes closed and chanting something in a low voice. In one hand, he has a long knife -shiny and new. The blade gleams in the candle light.

And there is the doll. The figurine stands near SEAN's head, as if inspecting the bizarre surroundings; presiding over some gory ritual. 

ARIA

(To Jamie)

Jamie! What are you doing?

He opens his eyes and turns to her. She gasps. His eyes are not the familiar ones - they are the eyes of a stranger.

SEAN wriggles in the bed and catches JAMIE's attention. He leans over the boy with the knife in his hand.

ARIA (CONT'D)

(To Jamie)

No! Jamie, stop it!

JaMIE

(To Aria)

Get out!

ARIA

(To Jamie)

Are you insane? 

JAMIE

(To Aria)

Don't push me. Don't make me do it the hard way!

ARIA

(To Jamie)

Hard way? You are killing your own son, for god's sake. Do you even realize what you're doing?

JAMIE

(To Aria)

Yes. I do.

She looks at him. Shocked. Horror-stuck.

JaMIE (CONT'D)

(To Aria)

You... don't understand what I am doing. You don't know anything. It is for our good.

ARIA

(To Jamie)

Our good? Murdering our only son is for our good? What has gone into you, Jamie? Her?

She points at the doll. JAMIE looks at it. A sinister grin comes on his face.

JAMIE

(To Aria)

You do know.

She takes a step forward. Jamie puts the knife on SEAN's throat.

JaMIE (CONT'D)

(To Aria)

Stop!

ARIA freezes in her place. Suddenly, her face becomes very pale. Eyes on the verge of tears.

ARIA

(To Jamie)

Why, Jamie, why?

JAMIE

(Yells)

Because I have to do this, damn it! I have to. There is no stopping now! This is the ultimate sacrifice!

ARIA

(To Jamie)

For what?

JAMIE

(To Aria)

For us! For our future!

She goes limp. All expressions evaporates from her face.

ARIA

(To Jamie, very slowly)

What future we will have without Sean?

Then she breaks down. JAMIE gets off the bed. Looks more human now. He slowly comes to ARIA.

JAMIE

(To Aria)

It was not easy for me. Night after night, the thought tormented me. He is my son too, you know.

ARIA

(To Jamie)

Then stop it, Jamie. We don't need anything from her. 

JAMIE

(Shakes head)

Too late for that now. I made the pact. If I don't sacrifice him, she will take you.

ARIA

(Wry smile)

Tough choice, huh? Why didn't you choose me?

He remains silent.

ArIA (CONT'D)

(To Jamie)

Because you thought that once this madness is over, and that bitch keeps her end of deal and makes you rich and famous, you could use me for another child.

JAMIE looks away from her.

ARIA (CONT'D)

(To Jamie)

How could you do this to us, Jamie?

How could you ever imagine that I will let you kill my son for a bigger house or a fancy car or a vacation in Paris or a bigger bank balance?

She grabs the collar of his shirt.

ARIA (CONT'D)

(To Jamie)

If you hurt him, if you even lay a finger on him, I'll call Perkins and tell him everything.

He lifts his eyes and looks at her. His gaze changes to that stranger's look.

JaMIE

(To Aria)

You leave me with no options.

His hand rise and hits ARIA on face. She crashes on the floor.

ExT. aDAMS HOUSE - niGHT

PERKINS rings the door-bell. Waits. Then he presses the button once more.

The door opens. ARIA appears, her face off color and a dark circle below her eyes. 

PeRKINS

Ma'am? Is everything alright?

ArIA

(Frantically)

No! Jamie has gone crazy! He wants to kill Sean! I-

PERKINS

Step aside, ma'am.

He takes out a GUN and enters the house.

InT. seAN'S ROOM - niGHT

ARIA opens her eyes. JAMIE is now beside SEAN, looks at the boy as if trying to prepare himself.

She looks around. There is a BASEBALL BAT near the wall. She crawls to it and picks it up.

JAMIE puts the knife on SEAN's throat. The boy squirms. JAMIE closes his eyes and starts to chant.

The doll looks on.

ARIA gets up. Holds the bat like a batter ready to swing.

The chant grows louder.

She moves silently. Reaches the bed. 

The pointed end of the knife pierces the skin of the boy's neck. A small dot of blood appears.

Her jaws tightens. She swings the bat with full force! CRACK! It hits Jamie's skull. He groans. The knife falls from his hand. He collapses beside SEAN.

ARIA throws the bat. She unties SEAN. Takes out the gag from his mouth.

SEAN

(To Aria)

Mom!

And he starts to cry. ARIA holds him close.

ARIA

(To Sean)

It's alright, baby. 

The boy looks at JAMIE who is still knocked out. 

SEAN

(To Aria)

Why did he want to kill me, Mom?

ARIA

(To Sean)

Later. We must get out of the house.

She stands up. The boy follows her. Together, they reach the door of the room. She looks back at her husband - still there on the bed, not moving a bit.

InT. corridor - niGHT

ARIA and SEAN rapidly crosses the corridor.

SeAN

What about Dad?

ARIA

He needs help and we are going to get it. 

They reach the stairs. ARIA looks down at the living room and there she stands - the woman in the black robe and hood - the doll! At her feet lied the body of PERKINS - lifeless eyes stare at the ceiling with horror.

SEAN

(Cries)

Mom!

He takes cover behind ARIA. She realizes that the exits are blocked. She can't go downstairs.

The doll starts to move - towards the stairs.

ARIA takes SEAN's hand and runs back.

Ext. Terrace - nIGHT

The door to the terrace slams open. ARIA and SEAN burst in; both scared to the death, both short of breath. ARIA shuts the door.

She looks for options but there are none. 

SEAN

Mom, will she kill me?

ARIA looks at the boy. He is terrified.

ARIA

No baby. I won't let her.

SEAN

We are trapped, aren't we? There is no way out.

She bites her lip at the truth. She stands at her place and looks around. Nowhere to go except-

SeAN (CONT'D)

Maybe you should let her kill me. Dad wants it that way. 

Resigned voice. Tired. Shocked and scared. The boy has given up. ARIA shakes her head. 

ARIA

No. You're going to be alright. Do you hear me? You're going to be alright!

He silently points to the door. The bolt is shaking by some unseen force. It is coming loose.

ARIA grabs SEAN and drags him farther from the door. Closer to the ledge.

The bolt comes off the door. ARIA and SEAN watch with bated breath. The door remains closed... for some moments.

And then, as if blown by a wild wind, the door opens with a bang, almost coming off of its hinges. And she appears...

The doll moves her head from side to side until the hooded head fixes in the direction of ARIA and SEAN. She raises one hand and points at the boy. The twisted fingers with pointed nails signals him to come to her.

ARIA holds SEAN tightly.

SEAN

(Whispers)

She is calling me.

ARIA

Don't listen to her, Sean.

SEAN

She is in my head. She is calling me. I have to go, Mom.

ARIA

(To Sean)

No!

(Yells at the doll)

You can't have him! 

She shields the boy with her arms. Her eyes are defiant. The three of them remain in the same position. Then, the doll lowers her hand, very slowly.

ArIA (CONT'D)

(To Doll)

Go away, you bitch! Don't you dare to touch my son!

The doll raises both her arms in the air. Stays same for some moments. Then starts to wail in a shrill, low pitch. The hands remain raised and the pitch increases. SEAN covers his ears with hands. 

The wind picks up speed. The robe now flutters and the hood comes off, revealing the serpents. They twist and turn. Their eyes burn like ember and their hissing sound louder than the wind.

ARIA looks at the apparition. The doll's eyes are dark like black holes, ready to devour. 

The wailing stops. The wind stops. The time stops. Just for a while -

- And then she starts to glide towards them. Hands stretched out. Eyes fixed on the boy. ARIA steps back, holding SEAN. But there is no space left. The terrace ends.

JAMIE (O.S.)

Aria! Jump!

ARIA looks down. JAMIE stands on the ground, looking at the terrace. Unsure, she looks at the doll who is gliding forward. The hands almost touching SEAN.

JAMIE (CONT'D)

Trust me baby!

She drags SEAN with her as she takes the leap of faith.

ExT. aDAMS HOUSE - nIGHT

ARIA and SEAN come crushing down on JAMIE. He manages to break their fall by catching both of them. They roll on the ground. JAMIE gets to his feet first.

JamIE

(To Aria)

Get in the car! Fast! Take this!

He throws a BUNCH of KEYS, the CAR KEYS. ARIA misses and the keys fall on the ground. She looks at JAMIE. Blood gushing from the back of his head where the baseball bat hit him.

JaMIE (CONT'D)

(To Aria)

Get Sean! Get out of here!

Before she could react, a black shadow swoops down and falls on JAMIE. He growls.

ArIA

(To Jamie)

Jamie!

The black shadow now engulfs JAMIE. It swirls around him, like a vortex. His whole body shakes violently and he howls with pain.

JAMIE

Go! Now!

The voice feels so distant. ARIA's feet are rooted to the ground. SEAN cries.

The vortex around JAMIE dissipates gradually. What emerges from  it is not JAMIE but the DOLL!

THE DOLL

Give us our sacrifice!

ARIA comes to her senses. She picks up the keys. Gets hold of SEAN and runs for the car.

THE DOLL (CONT'D)

You... can't... take him!

The doll's face start to flicker and for a moment, ARIA sees JAMIE. His face contorted with pain.

JaMIE

(To Aria)

You have to kill me... to destroy her... do it... save Sean...

His voice is distorted and far away. And then his face disappears. The doll takes over.

The DOll

No! Give us the boy!

ARIA pushes SEAN into the car and takes the wheels. She puts the key into the ignition. The engine comes to life and the headlights turn on. The beam of light falls on the doll who is gliding towards the car rapidly.

ARIA puts the car in motion. Changes gear and the car picks up speed on its way for a head-on collision. 

Just when the car is about to hit the ghastly apparition, JAMIE's face comes back. Behind the wheels, ARIA sees him- in pain, in tears, smiling. She closes her eyes.

THUD!

The vehicle hits the body and rides over it, crushing it beneath the wheels.

SEAN

(yells)

Dad!

He turns to see a bundle of dark sprawled on the ground. 

The car smashes the gate and gets on the street. ARIA steadies it before it could hit something else. Her face smeared with tears. SEAN cries uncontrollably. 

ARIA

We are fine, baby. We are fine.

She breaks down and cries. 

The car speeds away. Lights of the neighbouring houses start to come on one-by-one. A dog barks somewhere.

20 days later...
Int. Prison cell - day 

A small, confined room with a LOCKED IRON DOOR on one wall and a small SKYLIGHT fitted with IRON BARS on the opposite wall. There is an old, used TOILET SEAT at one corner and a BUNK BED attached to the wall. On it, sits -- 

-- ARIA in a crumpled PRISON UNIFORM. She stares at the skylight. Her eyes are empty and her face devoid of any emotion.

CLINKING METAL. She turns to the door. Slowly, it opens up. A PRISON GUARD walks in.

Prison guard

There are visitors for you.

Her face brightens up. 

ARIA

(Mutters)

Sean.

The PRISON GUARD steps aside as ARIA walks heads to the door. Then he follows her.

Int. VISITOR's area, prison - day

ARIA sits behind a partition of NON-BREAKABLE BULLET PROOF GLASS. There is a HOLE in it, just big enough to put one hand through it. 

On the other side of the partition is SEAN and GINA McDONALD (26). Dressed in a business suite. She has a FILE in one hand. She smiles at ARIA but ARIA's eyes are fixed on SEAN.

ARIA

(To Sean)

How are you, tiger?

SEAN doesn't reply. ARIA pushes her hand through the hole and he holds it.

GINA

(To Aria)

He is fine, Aria. I'm taking good care of him.

ARIA moves her fingers on the kid's face. His eyes are on the verge of tears. 

GiNA (CONT'D)

(To Aria)

The cops have checked your story. They searched the whole house but didn't find any doll. They don't believe the story anyway.

She notices that ARIA is not listening to her. Too busy with SEAN. 

GINA (CONT'D)

(To Aria)

They're charging you with the murders of Jamie and Perkins. They're also probing the possibility of your involvement in the deaths of Melinda and Ray.

ARIA

(To Sean)

Mommy will be home soon, honey. We will go to a picnic.

She smiles at the boy with assurance. GINA sighs. She is talking to a wall.  

GINA

We should plead guilty and hope that the jury will be considerate.

The PRISON GUARD comes back and stands behind ARIA. She pulls her hand back and gets up from the chair. 

GINA (CONT'D)

(To Sean)

Let us go.

They walk through the corridor of the visitor's area. ARIA walks back to her cell. 

Stops. Frowns. Something is wrong. Very wrong. She turns back.

SEAN is just round the corner of the corridor. Holding his hand is GINA- 

No. It is not GINA. 

It is a woman in a black robe and hood. ARIA knows her. It is the DOLL ! They take the turn and disappear.

FADE OUT.
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